When The 0ld Man and the Sea was published in
1952 t0 wide critical acclaim, it had been twelve
years since EmesfHerﬁjngway's previous critical

. Success, For Whom the Bell Tolls. His major writ-

ing effort during the intervening period, Across the
River and Into the Trees, published in 1950, had

been widely dismissed as a near-parody of the an--
thor’s usual style and themes. The Old Man and ™

the Sea, however, was a popular success, selling
5.3 million copies within two days of its publica-
tion in a special edition of Life magazine. A few
complaints about the stilted language of some of
the Spanish transliterations came from critics,
Some also found Santiago’s philosophizing unre-
alistic. Nevertheless, the story won the Pulitzer
Prize for fiction in 1953, A year later, Hemingway

- was awarded the Nobel Prize for Literature, The |

Nobel committee singled out 1he story’s “natural

-..admiration for every individual who fights the good

fight in a world of reality overshadowed by vio-
lence and death,” (noted Susan F. Beegel in “Con-
clusion: The Critical Reputation of Emest Hem-
ingway”). Alihough Hemingway’s writing
continued to be published, much of it posthumously
after the author’s suicide in 1961, The Oid Man and
the Seq iy gererally considered By many to be his
crowning achievement, The work was especially
praised for its depiction of 2 new dimengion to the
iypical Hemingway hero, less macho and more re-
spectful of life. In Santiago, Hemingway had fi-
nally achieved a character who could face the hu-
man condition and survive without cynically
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Ernest Hemingway

dismissing it or dying while attempting to better it.
In Santiago’s relationship with the world and those
around him, Hemingway had discovered a way to
proclaim the power of love in a wider and deeper
way than in his previous works.

Emest Hemingway was born in Oak Park, I11j-
nois, in 1899, He was the second son of Clarence
Hemingway, a doctor, and Grace Hall Hernin gway,
who had been an aspiring opera singer. While his
father encouraged his son’s athletic and outdoor
skills, his mother fostered her son’s artistic talents,
In school, Hemingway was an active, if not out-
standing, athlete. He wrote poems angd articles for
the school newspaper, and he also tried his hand at
stories. After graduation Hemingway became a re-
porter on the Kansas City Star, where he learned
the newspaper's preferred style-of simple declara-
tive sentences that was to permanently influence
his own style of writing.

In May of 1918, Hemingway volunteered for
duty in World War ¥, serving as an ambulance dri-
ver on the Italian frons. This experience later served
as the source material for A Farewell 10 Arms. He,

like the novel’s protagonist, was wounded in the
legs. However, instead of being retumed 1o the
front he was sent home, where he was greeted as
a celebrity. He spent months convalescing at the
family cabin in Michigan. Having recovered, in
1920, Hemingway moved to Toronto where he
functioned as companion to a disabled youth,
There, he again entered the world of writing by
working for the Toronto Star. After marrying, he
became a correspondent with the paper. His posi-
tion enabled him fo begin pursuing a carcer es a
novelist, He and his wife, Hadley Richardson, left

- for ‘Paris, where Heminowa associated with. a
=

group of other authors known collectively as the
“Lost Generation.” The group included James
Joyce, Bzra Pound, Gertrude Stein, and Ford Ma-
dox Ford, -

Awaiting the birth of their child, the Heming-
ways returned to Toronto in 1923, Following the
birth of their son John, the family went back to
Paris, There Hemingway spent a year and a half
editing a literary magazine, 1925 to 1920 proved
to be a prolific period for Hemingway, who wrote
and published the short story collection /a Our
Time and the novels The Sun Also Rises and A
Farewell fo Arms, as wel] as others. The end of the
1920s was marred, however, by his divorce from
Hadley in 1927 and by the suicide of his father in

Nevels for Stwudenrts




L
T




The 0Id Man and the Seaq

1928. In the same period, Pauline Pieiffer, whom
Hemingway married the same year as his divorce,
nearly died while she was giving birth to their child,
This experience later found its way into the death
of the character Catherine Barkley in A Farewel!
to Arms,

The 1930s, on the other hand, were filled with
writing and adventure, as Hemingway hunted in
Africa, fished in the GuIf Stream near Cuba, and
reported on the Spanish Civil War for the North
American Newspaper Alliance. During the mid-
1930s Hemingway began gathering material for
The Sea, one part of which eventually became The
Old Man and the Sea, The other parts, as edited by
Charles Seribner, were later published posthu-
mously in 1970 as fslands in the Strean.

In 1940 Hemingway left Pfeiffer for Martha
Gellhorn. The same year he published For Whom
the Bell Tolls., Hemingway and Gellhorn then went
to China. Next, he became a war correspondent
with the U.S. Fourth Infantry Division where he
met Mary Welsh, In 1946, one year after divorc-
ing Gellhorn, he married Welsh.. .

The Old Man and the Sea won the Pulitzer
Prize in 1952, Two years later, Hemingway was
awarded the Nobel Prize for Literature. But as he
approached his sixiies, Hemingway’'s hiezith began
deteriorating. The once robust adventurer now suf-
fered from hypertension, mild diabetes, depression,
and paranoia. Despite treatment for mental health
issues, Hemingway committed sujcide. on July 2,
1961. He is remembered 2s one of the great stylis-
tic innovators of modemn American literature,

An Unlucky Boat

The Old Man and the Sea tells the story of
Santiago, an aging Cuban fisherman, who alope in
his small boat faces the mos; difficult {ight of his
life against an enormous marlin. At the beginning
of the short novel, Santiago has lost his fisherman’s
luck; he has gone eighty-four days without catch-
ing 2 marketable fish. Even his closest friend, a vil-
lage boy he taught to fish, has left him to work on
another boat. The local fishermen make fun of San-
tiago or feel sorry for him, but he himse!f remains
hopeful and undefeated, Every day he rises early,
brepares his skiff, and rows far out into the Gulf
Stream in search of marlin.

Though ordered by his parents 10 work on a
luckier boat, the boy still loves Santiago, and he
visits the old man’s simple shack when he can.
Once married, Santiago now lives alone in in-
creasing poverty. He has littie to eat, and frequenily
must rely on the boy or others in the village to bring

him food and clothing. As they share their meals,

Santiago and the boy discuss baseball and the im-
portant players of the period, especially “the great
DiMaggio.” The old man tells of his carly life
working on ships that sailed to-Africa, When he
sleeps, Santiago dreams of being young again and
seeing “lions on the beaches in the evening.”

The Truly Big Fish
Early one morning the old man rises, shares

coffee with the boy, and sets out for the far reaches
of the fishing grounds. He passes al! the other fish-
ermen, who stop to work “the great well,” the point
where the ocean drops off suddenly to seven hun-
dred fathoms. He watches for Hying fish or other
signs of bait that might si gnal the presence of larger
fish. Soon he eatches & small albacore and, using
it for bait, quickly hooks something very large.
Though he pulls as hard as he can on the line, San-
tiago cannot move the great weight on the other
end. The big fish refuses to surface and begins to
swim out to seg, towing the skiff bekind it

Eat it so that the point of the hook goes into your

heart and kills you, he theught. Come up easy and

fet me put the harpoon into you. All right. Are you
" ready? Have you been long enough at table?

“Now!™ he said sloud znd struck hard with both

hands, gained a yard of line and then struck again

and again, swinging with each arm alternately on the

cord with all the strength of his arms and the pivoted
. weight of his body,

Nothing happened, The fish just moved away slowly
and the old man could not raise him an inch. His line
was strong and made for heavy fish and he held it
&gainst his back until iz was so taut that beads of wa-
ler were jumping from it. Then it began to make a
slow hissing sound in the water and he still held i,
bracing kimself against the thwart and leaning back
. against the pull. The boat began to move slowly off
" toward the north-wast,

Alone and unsble to release the tightenin g line,

- Santiago struggles to hold onto the fish. Without

the boy to help him, he knows that either he or the
fish will die from this. Hig body is old but still
strong, and he maintains his grip on the line despite
his age and increasing discomfort, Afer several
hours, night falls, but he never considers giving up.
He realizes that he will need to eat o keep up his
strength, and as the sun begins to rise the next day
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ke consumes one of the small funa he caught the
day before,

During the second day, the great fish surfaces
just tong enough for Santiago to see him. The sight
of the great marlin, “two feet longer than the skiff,”
inspires the old man. He remembers a time in his
younger days when he arm wrestled 2 man in a
Casablanca tavern. The match began on a Sunday
moming and lasted the entire night, ending the fol-
lowing moming when Santiago forced his oppo-
nent’s hand to the wood. Night comes again and
the old man realizes that he needs to sleep. He
wraps the line around his shoulders and cramps his
body against it. Then he sleeps and dreams of the
lions.

When Santiago wakes it is still dark, though '

the moon has come out. While he was sleeping, the
great fish has risen to the surface, and now Santi-
ago can hear the marlin thrashing and jumping in
the distance. As the old man gathers ]l his strength
to hold onto the line, the marlin begins to circle the

-boat, and Santiago knows he has won. After sev-

eral turns, the fish pulls closer, brushing the sides
of the boat, and the old man, seeing his chance,
drives his harpoon into its side. With a final sbug-
gle that sends spray over the eatire skiff, the fish
dies, its dark blood staining the blue water.

Destroyed But Not Defeated

Now many miles out to sea, the old man lashes
the great fish to the side of his skiff and sets his
small sail for home. After about an hour of smooth
sailing, however, his luck runs out. A shark, fol-
lowing the trail of blood left by the huge fish, bites
into the body, taking = large piece of flesh. Sani-
&g0 manages to kill the “dentuso” with his harpoon,
but he realizes that more sharks will follow. He be-

" gins to wonder whether he' committed a sin in

killing the great marlin, but before he has time to
decide, the sharks close in. Fighting a hopeless bat-
tle, the oid man kills several of the large “galanos”
before he loses first his harpoon and then his knife.
By the time the skiff réaches the villige, little re-
mains of the great fish but the head and skeleton.

Convinced that he “went out too far” and bears
responsibility for the loss of the fish, the exhausted
Santiago retumns to his shack and falls asleep. The

« fishermen in the village marvel at the mutilated

fish; at eighteen feet, it is the largest marlin they
have ever seen. The boy brings the old man food
and fresh clothes and watches over him as he
sleeps.

Bodega Propriefor

Although he is umnamed in the story, the
bodega proprietor serves the important function of
representing those in the village who show their re-
spect and admiration of Santiago by supporting
him—in this case, by giving Santiago free coffee
and newspapers.

Female Tourist

- Although she has only one line in the story,
the unnamed female tourist is important since in
her misteking the carcass of the ' narlir as that of a
shark, she acts as a foil for Santiago's extraordi-
nary knowledge of the sea.

Manolin

Manolin is a yousng man, based on someone
Hemingway knew in Cuba who was then in his
twenties, In the story, however, Manolin is referred
to as “the boy.” Like Santiago, Manolin comes
from a family of fishermen and has long admired
Santiago as a masterful practitioner of his trade., Al-
though Manolin’s father has forbidden him to go
fishing with Santiago because of the old man’s bad
luck, Manolin nevertheless continues to visit San-
tiago and 1o help him in whatever ways he can,
Manolin shows great concern for Santiago’s health,
especially after he sees how Santiago has suffered
in catching the big marlin. As a mark of his friend-
ship and respect for Manolin, Santiago has given
him certain responsibilities from an early age, such
as fetching bait and carrying the lines. By contrast,
Manolin’s own father only belittles his son’s rela-
tionship with Santiago,

Even though Manolin appears orﬂy at the be-

-ginning and the end of the story, he is an impaor--

tant character. Manolin’s conversations with San-
tiago, and Santiago’s longing for the boy’s
company when he is alone, reveal the character of
both men. Santiago is seen as a loving, patient, and
brave man, both proud and hurable, who aceepts
and appreciates life, despite all its hardships. Mano-
lin is shown to be someone who loves and respects
Santiago, and who realizes that he czn learn things
from the old man that he cannot leam at home.,

Manolin undergoes an important change be-
tween the beginning and end of the story. At the
beginning he still defers to the wishes of his par-
ents that he not accompany Santiago fishing since
the old man’s luck has tumed bad. By the end of
the story, however, Manolin has resolved to go with-
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the old man, lncky or not, in spite of his parents’
wishes.

Manolin’s Father

Manolin’s father forbids Manolin from going
out with Santiago after the oid man’s fortieth day
without a fish, By the end of the story Manolin de-
cides to disobey his father out of his love for San-
tiago.

Old Bdan

See Santiago

Pedrico

As a friend of Santiago, Pediico helps the old
man by giving him newspapers. After the old man’s
return from the sea, despite his wounds and ex-
haustion, Santiago remembers to carry ouf his
promise {o give Pedrico the head of the fish car-
cass,

Santiago

Santiago is an old fisherman of undetermined
age. As a young man he traveled widely by ship
and fondly remembers seeing lions on the beaches
of East Africa. His wife died, and he has taken her
picture down because it makes him sad to see it.
Now he lives alone in a shack on the beach. Every
day he sets forth alone in his boat to make a liv-
ing.

When the story opens, Santiago has gone
eighty-four days without catching a single fish. As
a result, he is pitied and regarded by the other fish-
ermen as unjucky, Santiago is still respected by
some, however, because of his age and his perse-
verance. He is a very experienced fisherman who
knows well the tricks of his trade, mcludmg which
ﬁsh to use as bait.

Santlago also !oves baseball and occasmnaliy
gambles. He identifies with Joe DiMaggio, the
great center fielder for the Yankees in the 1940s
and 1950s. Santiago admires how DiMaggio,
whose father was a fisherman, plays in spite of bone
spurs in his feet that cause him pain whenever he
runs. As an old man, Santiago must alse cope with
the physical demands of his job in the face of the
infirmities of his aging body. Yet he suffers with-
* out complaining, and it is this stoic attitude that has
won him much respect in the community.

Sanliago is not a religious person, but he does
think about the meaning of life, and his religious
references show that he is very familiar with Ro-
man Catholic saints and prayers. Through the au-

Spencer Tracy starring in the title role of the
1956 film The Old Man and the Sea.

thor’s revelation of Santiago’s own thoughts, and
the conversaticns between Santiago and his rela-
tively young companion, Manolin, readers come to
sense that despite his setbacks and shortcomings,
Santiago remains proud of himself, and this makes
his humility both touching and real. Though ke
strives (o attain the most he can for himself, San-
tiago also accepts what life has given him without
complaint,

This largeness of vision also allows Santiago

to appreciate and respect nature and all living crea-
tures, even though he must kill some of these crea-
tures in order to live. For example, the old man re-
calls how he once hooked, brought in, and finally

clubbed to death a female marlin, while her faith- _

ful mate never left her side once during the ordeal.
“That was the saddest thing I ever saw,” the old
man comments. “The boy was sad too and we
begged her pardon and butchered her promptiy.”

Hemingway first wrote about the true incident
upon which his story is based in an article entitled
“On the Blue Water: A Gulf Stream Letter” for the
April 1936 issue of Esguire magazine. The actual
incident took only two days; the fisherman, “half
crazy” and erying, was picked up by others after
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Media
daptations

* The Old Man and the Sea was adapted as a fea-
ture film starring Spencer Tracy as Santiago and
Felipe Pazos as The Boy, Wamer Brdthers,
1958, This film has been praised for some of its
visual effects, and the score won an Academy
Award,

° It was also the source of a made-for-TV pro-
duction in 1990 starring Anthony Quinn, Gary
Cole, Alexis Cruz, Patricia Clarkson, and
Francesco Quinn.

# The novel is also available on a two-cassette
sound recording namated by Charlton Heston.

fighting the sharks; and half the carcass was siil
left at the end. Hemingway's intentions in creating
the character of Santiago may perhaps best be seen

In examining how the author altered the true events

to shape his telling of The Old Man and the Sea.

In Hemingway’s later version, Santiago’s
hooking the fish, hauling it to the boat, fighting the
sharks, and then bringing it home takes three days
and is completed in heroic fashion with no outside
help. Nothing remains of the fish at the end except
its skeleton. No mention is made of the fisherman’s -
state of mind other than that he wants to fish again
as soon as he can,

Hemingway’s changes clearly make Santiago
more of a single heroic and tragic figure who fights
alone, loses almost everything, and yet still is ready
to meet life again. Thus, after a night’s sleep and
a promise frem Marolin that from now on they will
fish together, Santiago is making plans not just to
resume his life but to slrive even harder next time.
Similarly, Hemingway turned an anecdote about a
piteous, helpless fisherman into a pérable of man’'s
tragic but heroic struggle not mérely to survive but,
as fellow Nobelist William Faulkner expressed it,
to endure,

The Human Condition

In his novella about a fisherman who struggles
to catch a large marlin only to lose it, Hemingway
has stripped down the basic story of human life to
its basic elements. A single human being, repre-
sented by the fisherman Santiago, is blessed with
the intelligence to do big things and to dream of
even grander things, Santiago shows great skill in
devising ways to tire out the huge fish he has
hooked and ways to conserve his strength in order
to land it. Yet in the struggle to survive, this hu-
man must often suffer and even destroy 11e very
thing he dreams of. Thus Santiago cuts his hands
badly and loses the fish to sharks in the process of
trying to get his catch back to shore. Yet the strug-
gle to achieve one’s dreams is still worthwhile, for

without dreamns, a human remains a mere physical

presence in the universe, with no creative or spiri-
tual dimension. And so at the end of the story, San-
tiago, in spite of his great loss, physical pain, and
exhaustion, is still “dreaming about the lions"—the

same ones-he saw in Africa when he was younger

and would like to see again.

Love

Against the seeming indifference of the uni-
verse, love is ofter the only force that endures. This
force is best seen in the relationship of Santiago
and Manolin, whick has endured since Manolin's
early childhood. Over the years, Santiago has
taught Manolin to fish and given him companion-
ship and a sense of self-worth that Manolin failed
to get from his own father, Manolin in return shows
his love for Santiago by bringing him food and by
weeping for him when he sees how much he suf-
fered in fighting the marlin. Manolin also plans 1o
take care of Santiago during the coming winter by
bringing him clothing and water for washing.

Santiago’s love, of course, extends to other
pecple as well, He loved his wife when they were
married, though when she died he had to take down
her portrait because it made him feel Jonely. Sim-
ilarly, even in his suffering he thinks of others, re-
membering his promise to send the fish head to his
friend Pederico o use as bait. Santiago’s love also
exiends to include nature itself, even though he has
often suffered at its hands, His love for ali living
creatures, whether fish, birds, or Lurtles, is often de-
scribed, as is his love for the sea, which he sees as
a wornan who gives or withholds favors. Some of
the younger fishermen, in contrast, often spoke of
the sea as a “contestant” or even an “enemy.”
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Youth and Old Age

The comparison and contrast of these two
stages of humnan life runs throughout the story. Al
though Santiago is obviously an old man, in many
ways he retains a youthful perspective on life. For
example, he is a keen follower of basebali, and ad-
mires players like Joe DiMaggio and Dick Sisler
for their youthful skills and abilities: His friendship
with Manolin is also based partly on Santiago’s
fond recollections of his own youth. For example,
he recalls the time he saw the lions on the beach
in Africa or when he beat a well-known player in
a hand-wrestling match that lasted all day. His re-
peated wish that the boy were in the boat is not
made just because that would make it easier to fight
the fish. He also misses fhe boy as a companion
with his own youthful perspective. Yet Santiago
does not admire all youth indiscriminately. For ex-
ample, he contrasts his own attitude toward the sea
as 4 woman with that of “some of the younger fish-
ermen, those who used buoys as floats and had mo-
torboats,” who think of the sea as a male enemy
who must be defeated. By the same token, Santi-
ago is aware that not everything about old age.is
atiractive to youth. For example, he keeps from
Manolin the knowledge that he doesn’t care VETY
much about washing or eating on a regular basis.
Santiago is also very aware of the disadvantages of
old age. Although he retains much of his youthful
strength, for example, he knows that at his age he
is no longer able 1o fight off the sharks that attack
his fish. Yet in the end, despite his defeat, Santi-
ago is still able to plan his next fishing expedition
and to dream again of the lions who perhaps rep-
resent to kim the strength and the freedom of youth.

Luck vs, Skill

Many people believe in the concept of destiny,
a concept in which spiritnal-forees—and luck are
* combined. When one is lucky, it is considered a
sign that one has the spiritual quatities to succeed.
By the same token, when one has been unlucky, as
Santiago is considered after eighty-four days of not
catching any fish, he is dismissed by Manolin’s par-
ents as salgo, “whith is the worst form of unlucky,”
and, therefore someone to avoid. Santiago himself
believes to some extent in the concept of luck, He
senses that his eighty-fifth day of fishing will be a
good one and wants to buy that number in the lot-
tery. Later in the story, when his big fish has_al-
ready been half-eaten by sharks, he says he would
pay “what they asked” for some luck “in any form.”

Earlier in the story, however, before he has
caught the big fish, Santiago reflects that *“It is bet-

Topics for
EFurther
Study

* Throughout The Old Man and the Seaq, Santiago
expresses his feelings about nature. Today, the
protection of our natural environment is often in
the news. Do some research on environmental
issues and write an essay comparing Santiago’s
attitude about nature to modem theories of en-
vironmentalism. Would Santiago be considered
an environmentalist today?

* Manolin undergoes a change between the be-
ginning and the end of the novel. What do you
think causes this change? Find specific exam-
ples from the story to support your opinion.
Then write an essay comparing the “old” Mano-
lin from the beginning of the story to the “new”
Manolin who has emerged by the end.

* Most of Emest Hemingway’s heroes are young
men, but Santiago, as the title reveals, is an old
man. Why do you think the author chose to tell
this story from an older person’s perspective?

“How might the story have been different if the
hero had been a young man? Presant your ideas
in an essay and use examples from the text to
support your conclusions,

ter to be lucky [than unlucky], But I would rather
be exact. Then when luck comes you are ready.”

_In this reformulation of the luck-vs.-skill question,—— - ~-—

Santiago is clearly favoring skill, This preference
is shown by his actions throughout the novel, from
the way he ganges the strength of the fish by the
pull on the line to the manner in which hé calea-
lates and conserves his own strength for the battle
he knows lies ahead. After his defeat he says the
boy should net fish with him because “I am not
lucky anymore.” Yet Santiago quickly changes his
mind about going out with Manclin when the boy
says that “we will fish together now, for I'stilf have
much to learn.” Toward the end, Santiago asks him-
self “[Wlhat beat you” and answers “Nothing. I
went out too far”” So in the end, Santiago finds that
it is matters of judgment and skill that determine
suceess, not luck,
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Point of View

All novels use at least one point of view, or
angle of vision, from which to tell the siory. The
point of view may be that of a single character, or
of several characters in turn. The Old Man and the
Sea uses the omniscient, or “all-fenowing,” poing of
view of the author, who acts as a hidden narrator.
The omniscient point of view enables the author to
stand outside and above the story itself, and thus
to provide a wider perspective from which to pre-
sent the thoughts of the old man and the other char-
acters. Thus at the beginning of the tale, the omni-
scient narrator tells us not only what Santiago and
the boy said to each other, but what the other fish-
ermen thought of the old man. “The older fisher-
men ... looked at him and were sad. But they did
not show it....”

Setting

The Old Man and the Sea takes place entirely
in a small fishing village near Havana, Cuba, and
in the waters of the Gulf Stream, a current of warm
water that runs north, then east of Cuba in the
Caribbean Sea. Hemingway visited Cuba as early
as 1928, and later lived on the coast near Havana
for nineteen years, beginning in 1940, 5o he kucw
the area very well. The referefites to Joe Dimag-
gio and a series of games between the Yankees and
the Detroit Tigers in which Dimaggio came back
from a slump have enabled scholars to pinpoint the
time during which the novel takes place as mid-
September 1950, As Manolin also reminds readers,
Septernber is the peak of the blue marlin season.
The story takes three days, the dength of the battle
against the fish, but as Manolin reminds the old
masn, winter is coming on and he will need a warm

.. coat,

Striuciure

Like the three-day epic struggle itself of San-
liago against the fish, Hemingway's story falls into
three main parts. The first section entails petting
ready for the fishing trip; then the trip out, includ-
ing catching the fish and being towed by it, which
encompasses all of the first two days and part of
the third; and finally the trip back. Another way of
dividing and analyzing the story is by using a dra-
matic stiucture devised by Aristotle. In the open-
ing part of the story, or rising action, the readers
are presented with various complications of the
conilict between the other fishermen’s belief that
Santiago is permanently unlucky and Santiago and

the boy’s belief that the old man will still catch a
fish. For example, readers lean that some of the
other villagers, like tha restaurant owner Pedrico,
help Santiago, while others avoid him. The climax
of the story, when Santiago kills the fish, marks the
point at which the hero's fortunes begin to take a
tumn for the worse. This furning point becomes ev-
ident when sharks start to attack the fish and leads
inevitably to the resolution {or denousment) of the
drama, in which Santiago, having no effective
weapons left to fight the sharks, must watch help-
lessly as they strip the carcass of all its remaining
meal. Perhaps showing the influence of modim
short story writers, however, Hemingway las
added to the ending what James Joyce called an
epiphany, or revelation of Santiago’s true charac-
ter. This moment comes when the author implic-
itly contrasts the tourist’s ignorance of the true
identity of the marlin’s skeleton to Santiago’s quict
knowledge of his skiil and his hope, reflected in his
repeated drearmns of the Hons on the beach, that he
will fish successfully again.

Symbolism

A symbol can be defined as a persan, place, or
thing that represents something more than its iit-
eral meaning. Santiago, for example, has often been
compared to Christ in the way he suffers. His bleed-
ing hands, the way he carries the boat mast like a
cross, and the way he lies on his bed with his arms
outstretched, all have clear parallels in the story of
Christ’s crucifixion. In this interpretation of the
story, Manolin is seen as a disciple who respects.
and loves Santiago 2s his teacher. In this context,
the sea could be said to represent earthly existence.
Humans, as stated in Genesis, have been created .
by God to have dominion over all other living crea-
tures, including the fish in the sea, Yet humans like
Santiago still suffer because of Adam and Eve's
original sin of eating the apple from the tree of
knowledge, Santiago, however, says he does not
understand the concept of sin. Santiago can also be
seen more broadly as a representative of a!l human
beings who must struggle to survive, yet hope and
dream of better things to come. Hemingway him-
self does not seem to mind if his characters, set-
ting, and plot have different meanirgs to different
readers. He once said that he “tried to make a reat
old man, a real boy, a real sea and a real fish and
real sharks. But if I made them good and true

-enough they would mean many things.”

Novels
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The 0ld Manr and the Seaq

Gregorio Fuentes, a Cuban fisherman, was Hensin

gway’s inspiration for the title character of The

Old Man end the Sea. With a portrait of Hemingway and Fuentes hanging in the backgrqund, this

photograph was taken in 1994, - ——

Cuba and the United States in the Earl
1950s

Relations between Cuba and the United States
were generally friendly during most of the 1950s,
as they had been since 1934. That year marked
the end of the Platt Amendment, which had given
the United States the right to intervene in Cuba's

affairs. United States’ ownership of many Cuban

sugar mills, however, was a continuing source of

dispute.. In 1952, President Prio Socarras was
overthrown in a military coup by General Ful-
gencio Batista y Zalvidar, Batista had previously

" roled as dictator from 1933 to 1940, and would

rule again until 1959, when he was averthrown by
Fidel Castro. Despite Hemingway’s move to
Ketchum, Idaho, soon after Castro and his sup-
porters overthrew the Batista regime, Hemingway
had supported both the overthrow and what he
called the “historical necessity” of the Castro
revolution.

Volume §
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- By Ernest Hemlngway

Life ancl Art:

Hermingway was bom in 1899 at Oak Park, lllinois, where his Tather |

practiced meadicine. His mother tqught music and painting. The family l

sspent summers in Michigan woods, where Hemingway lifelong. inferest in ! .
|
;

- fishing and ofher outdoors physm:@l activities developed,

He had bagan wiiting poetry, stories and jOUFﬂQIlSTIC features while in hxgh
‘school arid served briefly as @ reporter for ihe Kansas City Star. Severely
wounded in 1918 while a Red Cross ambulance driver in ltaly. He traveled
widely.in Europe and the Near EGSI '
His works: . "
Hemingway left joumghsm cmd devoled himself completely 1o poei'ry cmd
fictionin 1924.
Lo wrote saveral novels on which his fiterary fame was established:
= The Sun Also Rises(1926).
gl AFarewell fo Arms (1929).
: Eh in Qur Time , a shori story {1925}
E Men Wl‘moul Wormen, a short story {1927).
He also wrote three autoblographically works of non- -fiction:
2l Deathin The Afternoon.
4l  Green Hills of Africa and oiners.
His third short story collection:
= Winner Take No’rhsng
: Fine Novels.
To Have and Have not.
= For whom The Bell tolls.
Zf A Cross the River. .
E The Old Man and The-Sea.

< Herecelved the Nobel Prize i 1954,
% He died by committing 5u1c;de in 1961

+ In his works there is courage, compassion and decnh seen-as
ditinciive marks of one of the great writers.

+ Hemingway represents the whole age in whi ch he lived.

. He treated all fhe themes of society in his works. These themes are not
lirited to original place, they are international.

s Beside that, he is a represeniaiive figure of his fim




= This story s concerned with an old fisherman who batiles. against o
huges mariin for three days and nights. If's full of challenging thoughts.

It is o powerful story of a lonely wise fisherman who conquers a huge fish
and endures the heart-breaking loss of it and rises galiantly above his o A\

- defeat. Moreover, it is a story of companionship; the deep love and
respect thal a young-boy, Manolme and-the old man, Santiago, hoid for
each other.

The main remures of-this story:

1-Characters:

*-Sanfiago; his features, his guaiifies and his EEC]UIp"ﬂuﬂT
“~Manaoline.

2- Shuggle

3- Symbols

4- Theme

- 5-The ﬁe!aimmth Foeiween

<) Sanfiago and Manoline

) Santiago and the great DiMaggio

c) Relation between Sanfiago and Marline.
6- Santiago's dreams

7- Herolsm

The characier of Santicgo:

Santiago is a memorable figure, possessing a dmirable qualities.
/_;J*b Z‘/l\_, R
» Hels a poor peasant fisher man, thin and gaunt with deep wnnkles in

1he back of his neck.

- % His skin bears Brown blote nes, and his hands reveal deep creased scarn
from handiing heavy fish on rhe cords. : '

+  Every thing albout him, excepn his eyes, refers to'his old ago.

+  Heis so'poo" 10 buy food for himself and his shirt has been pcﬁchev
and repached. Such details arouse > feelings of sympdihy for the old man.

riis Quali alities

- He does not fish for sport or amusement; fishing is his livelihdod:
hc'ughl old Qge—“ and poverty are two important aspects distinguishing
the poor life of this man, which arouse our sympgathy for him, fhere is
maore in him, which draws our admiration.

e

-




o Heis a figure one can frust, forne is honest and sponiangous in his
responsas. He is what he is, and his actions express his being.

_ - He does not want fo fail himself; he may fail in his tasks but he must not
dil himseli as a man. :

e With this integrity, he may be destroyed or peaten but he will rot be
defeated. To fhe last, he expresses his manhood, notin a physical sense -
only, but also spiritually. . I T

_ = For this reason other aspects of Sanfiago are secondary fo the hercic

proporiions of his infegrity. '

W

'yl
L}—f\/,

2 His simplicity, his honesty, his humility, hié skill at hi’s c?df’r, his loyalty all &7
these admirable qualifies serve only to highlight the centrd integrity of
the man. - : '

4

< Thatl integrity is _rhc_:ide_ of pride, compassion and love. There are lots of
valuesthat Hemnigway admired ail his life: will, pride, and endurance.

+ These three qualifies enable man fo become man in the fullest sense
of the word. : -

+ Man s a hero if ke has the ability fo conirol and to endure.

Saniiago was no‘t.imeré‘sfed in uliimate intelieciual probiems.'v‘lhen he
asks hirnself if he has the right fo kill the marlin, his only answer is that
such a guestion s difficult fo manage, and that he must concenirate on

the work, the action, or the kiling.

& According 16 Sanfiago, the power of will has replaced fhe power of
flesh, and wisdom of humility and frue pride has replaced the arrogancg
of simple pessimism. @ - : P52

2 His name is derived from St. (Saint) James'who was oné.of the twelve
disciples chosen by Jesus. Like Sanfiago, James was also a fisherman,

Tha Relalionship Belween Santficgo and Manoling

.+ The relationship bétween Santiago dnd Manocline began very early in- |
fhe novel when ihe boy was only five years old. - :

= In spite of the old man's bad luck he had never deserted him. His _
father advised him to fish with a luckier boat , but yet his relationship with
the old manwas still sirong and close.

T‘J“




=+ The boy was sad o see the old man come in each day with his skif
empty, and he always went down o helo him early with his lines anc
gaif. ' : ' '

== He also %r:’éd to fulill the old man's heeds_, when Santiago fehjmed
' from fishing, the boy used 1o bring him food -and sardines for bait,

= His si’ncerﬁy, his compassion and his practical fhoughts made s
Lersonality both Charming and qﬁrgc_:ﬂ\_ze_. S

"+ The relationship between Sanfiago and the boy did more than simply-
add aspects of tenderness ancl selfness to the novel |

2 M?Emoiine was not simply a boy who happened 1o be fond of an old
man and, in the unselfishness of youth, J (ii";

= Sanfiago was the mastet and the Doy was his disciple, Tha hond
between them was ihat of a teacher ang student,

=% The old man had faught the boy io fish and the boy loved him. in faect
ihe boy gained more fhan knowledge, he became a fisherman with gl
that rmeans in relation fo Santiago. - . c

1

—% The old man and the boy shared more than particular skill. The boy
wdas able o share an experience that many who were older than him
could not underiake.

—* Part of Manolina's runction in the novel qu_f_resh‘enfng.SQnﬂng's old
agel e | !

-+ The reference to Manoline throughout Santiago's great adventure with

the fish was Characteristic of Santiago’s struggle with ihe great fish. His

statement; *f wish | had the boy”, was in one level, ¢ particular expression

of his desire: for help,

==+ Agisia the reference to the boy is the means by which Santiago was
able to Communicate with his source of strength cnd resolution.

+ In another reference TO the boy, Santiago made direct and explicit .
'ockn__g;w]edgemem,”The boy keeps me a Jive" This was. the cnly occasion
on which all that Wds unspoken between the man and the boy was sqic]
aloud their relation as we have mentioned earlier was buillt upon faith,

= Sanﬂggo'sfafemem” expressed more than gradiiude for Manolin's gifts
of rcod and clothing and bait. ITis an acknowledgment of ol the
sirength that Manolin's had given to the old man. '

T=Tm
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Tne Role of tha Boy in This Novel

« s clear that the figure of Monaline is a very imporiant element in :
the novel. It is also frue that his porfrait we learn lifile of the boy_thereis |
an absence of those details, which make him a particular Cubban boy.

+ Manoline acts as a youthful reflection of the qualities of Santiago. He
appears to share the same fcn’fh ’fhe same humi ity cmd the same
*selfness with Santicdgo.

= Manoline acis'as a metaphor for all that is best in youth. The rigor and
confidence and hepefulness showns by the boy are qualities, which ihe |
old man knows to be important and which he seeks to revive in-himself.”

-+ Manoline acts an important element in the religious context H'ﬁe i
nove] In The Old Man and ihe Seq the reli glons element bodies more

than orthodox concept of Religion.

.
=

% Scmﬂcrgo is religious in‘ihe sense that he acts in accordance with a
code of conduct, which is'clear and satisfying fo him.

< Manoline_acts as imporfant element in ine sfructural unity of the 5
narrative. He is present, in spirt al difficult moments in the narative and |
his presence influences the action in C:IH over The novel

Th4== i'EJiCi;lGI‘!ShiD be“ween Sanilago cmd DlMCiC}C}lD rb

J .
» Saniiago sees in Joe DiMaggio, Thcﬁ baseball player, much of his.own |
will, pride, will ond endurance Like Santiago, DiMaggio is no longer the. .
gredr champion he once was. He sufters from much.

+ DiMaggio confinues fo play the game using his skill, his heart, and his
- enhdurance-to replace his early strengih. -

< inthisway, he is as much of a man as he was in his youin, and
Erhaps more, since it is the qualities of will rather Th(]ﬂ mere srreng]‘h
that make a champion. |

This is why Santiago associated himseh so closely with The pall p oyer {
whose m;h@r was also o nshermcn '




The Relalion between Santiago and the marline:

<= Santiago pities the great fish ard feels that they dre bound toqeihar
, GO 4 .

in brother hood.

+ Alinough Sanficgo respects the marlin, he vows o kill him before the
end of the day. In the midst of the Struggle, the old man pauses to
reflect, and endows +he fish wn‘n h|< own quolmes nobmfy cc}lmness
and éndurancsa,

Tne mailine, like Scmhc:sgo has a sirong wx!l to live and continue his life
by overcomma the old man.

% A“’{ first Santiago believes the great fish is being freated unjusily but ha -

linds justification in the redlization that his actions demonstrate what a
man can do and endure,

- He Qcknowleogﬁs thai the marlins's nghn 1o attempt to kill fhe manis
as inevitable as the man's right 1o aifempt fo kill the mariine.

2 Saniiago thinks of the great fish as his friend and his brother,

Naiure In the Old Mcvm- cand the Sea:

& Nature is represented by the sea, which is huge and genarous
because it can give "God's giffs like shark and different kinds of fish.

The sea represénis two sides: - :
¢ Thefirsi one which is bF*ClU?]lUf side because The sed can gwe us
many things.

¢ The second onéis that the sea is cruel. The sea conidins the shc:rk
which is the most powerful animalin the sea.’

strugigle in the Oid Man cnd the Sea:

The story shows how an aged man goes hrough a heroic sirugaie
and challenJes all The d|fﬂculues he Toxc:ed in nhe seo '

+ It shows man's life as a sfruggle cz\;ains? unc:‘onqueroble natural”
ro;\,e a struggle inwhich a kmd of victory is won in defeat.

-5
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- The old fisherman is seen as he is engaged with unceasing struggle
with natural forces day afier day.

e
2 In Th's novel, Hemingway tells us of his code of manhood which he '
believes does not involve mere physical strength. He believes that man is
“measured by his will, pride and endurance:
#The endurance o 'accept the pain of lass whien loss cdn_"néfbe
avoided; the pride of knowing that one has done his best, with the

- courage to act according to his own hatyre and the will to accept
defeat or victory without boasting.  §~\~®

»  Santiago represents this code. Despite his old age and poverty, he is
a man in the fullest sense of the word. Alihough his strength is gone, his

endurance and courage permit him to conguer the martin. Faced with
defeat, he does not quu

+ Knowing that he has no chance against the shark, he continues The
struggle against them.

The theme of the Old man and the Sea
The fwo main themes of this novel are:
a) What o man can do and what a man endures.
b) A man's dependence on his feliowmen..
- Symbol; - h
(-lions L

< A5 O symbol, Jh@ 1mc:ge of young lions represen’r: a particular emotion.
hﬁ—v are part of the vouth, old age. ;heme They dlways appear ar night-
3y (r"l sleep), asin the dreams.
e

« They are symibolic in Santiago's thoughts; They expr ess a yearning for
the vzgo I and splendor that have gone. | 285

<t

They also indicate the undying hope and confidence within a man.
Moreover, they are symbols of strength and courage.

[ =4

Z2-Thie svimbol of the bird-ans the sea:

5 They aré symbols of brotherhood and compdssion. Birds are symbol
of innocence c:fnd kindness, while sea’is savage, cruel and dangerous.

- (Hence we ses the contrast between birds c:md seq). lh.means Thc:u

chure and creatures are two contrasied images. The sed represems
__‘;11wo sides:

27




fhe first one which is beauliful side because the sea can g;ve— us
mcmy things.

= The second one is that the seais cruel. The sea coniains the shark, |
which is the most powerful animal in the sea.

+ The kind and genile bird furns to be savage o de‘rend itself and 1o
suppor’r iTs hvmg by hunting small fish from the sea,
& 'Th'e'\r/ dre g:}uiddhcé for Sdhﬂd@d to the spots where fish are found:

.2-The scais on Santiago's hands:
These scars indicate thathe had spem‘ most of his life in ushmg andin
struggle ag: amsi’ nature represented by the shaik.

The Shuciure of this novel:

< The structure of this noveiis very well built io illuminate WhQT
Hemingway is frying to say. The narrative is well designed as a kind of
drama in three acts:

¢ The opening actis reqliy a prologue, which introduces the characters
of the central figures. There are only fwo characters in this section,
Santicgo and Manofm@ Manoline is used as a mirror fo reflect the
Important gualities of the old man. Through their relation, we have
Insight into the qualities of Santiaga's character. -

% The second act forms the bulk of Hemmgwoys drcxmo The chase the
' captiure and the attacks by the shark. - :

% The third section of the novelis composed of several short scenes ..
where we find ourselves shifting from one short scene 1o another,

+ We have first of all, the old man arrival at the harbor, then the next.
morning Manoline visits his friend quickly , the seifing moves fo the
harbor .then the namrative retuns fo the shark and there is a talk of the
fuiure. Then we have a group of Tourists, seven short scenes follow one
another rapidly each making its comrlbuhon to. DUHHSIghT and
understanding. |

==
. The dramatic quality of the narrative is cleariy evidenr. ln swucrurcﬂ
ferms The Old Man and the Sea is a drama.

<. The evenis, which mcme up the sfory, are composed in a manner, which s

based on chronclogy, though it reveals a shrewd shifiing of f focus.

2 The result is much more than a siory. IT e drama that is complex
and sop h,sncofed \




The Dramatic S'?GW of the Old Man f‘."iﬂd the Seq

- For elgh@ ‘our days old Santiago had not caught smgle fish. At first ¢
;oung boy, Manoline, had shared his badfortune, but after the fortieth
luckiess day the boy's father told hlS son to go in another boat.

+-Frorn that day on Saniiago worked alone. Each morning he rowed hls _

skiff out into the Gulf Stream where the big fish were. Each evening he

.came inempty- handﬂd

4+ The toy | lo\ ed the old fisherman and pitied. It Manoline had no -

money of his own, he begged or stole o make sure that San’nqgo had
enough o eal and fresh baiis for his line.

» The old man accepted his kindness with humility that was like quiet

kind of pricle. Over their evening medals of rice or black beans they
would talk about the fish they had taken in luckier imes or about
American basepall and the great DIMGgQiO

= Al night, alohe in his-shack, Sonnogo cdreamed of lions on the

becacheas of Africa, where he had gone on a sailing ship years before.
He no longer dreamed of his dead wite.

» On the eighty-iifth day Santiago rowed out of the harbor in the cool

dark before dawn. After leaving the smell of land behind him, he set his
lines. Two of his bails were fresn tunas, the boy had given him, as well as
sardines 1o cover his hooks. The line wenft straight down into deep dark

. water.

=+ As the sun rose, he saw other boats in fowards shore, which was only
o low green line on the sea: A hovering man of war bird showed nim
“where dolphin were chasing some flying fish, but the school was

moving too fast and too far away..

= -The bird circled again. This time Santiago saw funa leaping in the-

sunfight. A small one took the hook on his stern line. Hauling the
quiverino fish aproad, the old man thought it a good omen.

“Te) vc@rdt noon a rnariin starfed nibbling at the bait which was cne

hundred fathoms down .The old man feahzed from the welghn on the
line that the fish was a big one.

r 7% Ablast he siruck to settle the hook, but the fish did not surface.

Instead it began to fow the skiff o the norihwest.

. A




» The old mMan b’rcxced himseli, the line taut across his shoulders.

= Although he was clone and no longer strong, he has his skill and

knew many fricks. He waited patiently for the fish 1o fire.

- The old man shivered in the cold that came after sunse’f When soms

thing-fook one of his remcining baits, he cut the line Wﬁh his shecin
knife. |

+» Once the fish lurched sUddehl'y,'pUﬂin'g Santidgo forwdrd on his face -

~and cuiting his chesk.

> By dawn his lefi hand was stiff and cramped. The fish had headed

. northward; there was no fand in sight. Another strong tug on the line
~ sliced Santiago right hand. Hungry, he cut sirips from the funa.and

chewed them slowly while he waited for the sun 1o warm him and edse -

his cramped ﬂngers.

+ That morning the fish jumped. Seemg it leaped, Sanfiago knew he

had hooked the biggest mariine he had ever seen. Then the fish went .

under and furmed foward the east.

2 Sdnﬂégo drank sparingly from his water bottle during the hot after

noon. Trying to forget his cut hand and aching back, he remembered

the days, when men had cailed him Ef campeon and he had wresiled,

with.a giant Negroin the tavern af Cienfuegos. Once an airplane
droned over head on its way o Miami. :

» Close to night fall, @ dolphin took the small hook he had rebaited.

He iiﬂed the. fish a board, careful not to jerk the line over his shoulder..

. After he had rested, he cut fillets from the dolphln and kept oﬂso Tha

L{
niL

. two ﬂymg fish he round in IS maw.

5
@ h

ThQE night he slept. He woke to feel the line running through h'is fingers
Qs the fish jumped. Feeding line slowly, he med to fire the ﬂ'urlme

f—\xfer he fish siowea its run: he washed h|s LUT hands in sea WCJTer
Gﬂd afe one of the ﬂymg fish.

= er sunrise the marline begon io C:ncle Faini and: diz_y he Worked fo

bring the big fish nearer Wilh each Turn.

"1{}—:




ﬁb Almost exnhausted, he finaily drew his catch alongside and drove in
the narpoon. ‘

» He drank a litile water betore he lashed the marline fo bow and stern
of his skiff. '

_» The fish was fwaq feet longer than the boai. No caich like it had ever
been seen in Havana haroor. ' ‘

)= It would rake his foriune, he thought, as he hoisted Nis patched sails
and set his course fowards ine southwest. '

o)« An hour later, he sighted the first shark. It was o flerce Mako, andi it
came in fast 1o slash with raking teeth at the dead marline.

= With failing might, the old man siruck ihe shark with his harpoon,.

@ﬁv The Mako rolled and surik, carying the harpoonwith it leaving the
marline mufilated and bloody. Santiago knew the scent would spread.

/fﬁ Waiching, he saw fwo shoval nosed sharks closing in. He struck Gil
one with his knife lashed fo the end of an oar and watched the
scavenger siiding down into deep warer.

+ The other he Killed while it fore at the flesh of ihe marine. When the
third appeared, he thrust ai it with the knife, only to feel the blade snap
as the fish rolied. - '

The Giher sharks came at sunset. At first he fried o clubthem withthe
iller from the skiff; but his hands were raw and bleeding and there were -
oo many in the puck: ' ~

1
1

i

.

= in the darkness, as he steered toward the faint glow of Havand
~ agdinst the sky, he heard ihem hitting the carcass again and again. Buf
“the old muan thought only of his steering and his great firedness.

+ He had gone out too far and the sharks had beaten him. He knew
they would leave: him Aothing but the stripped skeleton of his great
caich. - : |
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Themes in The Old Man and the Sza

The Old Mar and the Sea is a heroic tale of man’s
strength pitted against forces he cannot control. Tt is a tale
about an oid Cﬁban fisherman and his three-day battle with
a giant Marlin. Through the use of three prominent themes;
fi*iemié%hip, bravery, and Christianily; the “0ld Man a@ﬁ the

Sea” strives to teach important life lessons to the reader

The relationship between the old man and the boy is
introduced carly in the sﬁ)ry. They are m‘;iikéiy COMpanions;
one is old and the other young, yet they share an insuperable

amount of respect and loyalty for each other. Samtiégd does
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not irecat Manolin as a young ’boy’"bm rather as an equal.
Age is not a facior in their reﬁaii@mhip. Mianolin doss not
even act as a young boy; he i§ mature and senmsitive to
Santiage’s feelings. He even offers o g0 against his parent’s
wishes and accompany Santiago on his fishing trips.
S.ﬁm‘iﬁaga:aj is viewed as an outcast in his village because he has
not caughi any fish for more than eighty-four days' and is

therefore “unluecky”. Nometheless Manegiin is loyal to
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I :
3 : ' &
Y Santiago and even when his parents forbid him he wanis to &
Y . k
= help his friend: . ' T
& . - | &
i{‘}h &
¢ %
& B
X Their conversations are comfortable, like that of two. o)
® . | _ 5
5 friends who have known each other for their whole lives. aj;
E i
£§ o [ 4 _{?
& “When they speak it is usually about baseball or fishing, the = &
& ' | ' B 13
= two things they have most in common. Their favorite team is o
= the Vankees and Santiage never loses faith In them even &
g”éz g - . 5 e b m o '
i when the star player, Joe DiMaggio 18 injured with a heel T
4" {:.g‘
,&: - b @« e ol
o _spur, In this way Santiago not onl teaches Manolin about &
r%: %Q
" S . Y ol
= fishing but also about important characteristics such as o
& - faith. o - , &
% T = 1%
i 5
4% £4
it In the story Santiage’s bravery is unsurpassed but it is =
e not until he hooks the “great fish” that we truly see his valor &
.. and perseverance. Through Santiago’s actions Hemingway s
i teaches the reader about bravery and perseverance in the o
—— ) E‘?
% 2ace of adversity. He demonsirates that even when all is lost %
£ and seems hopeless a willful heart and taita Will Overcoine g
&% £
?‘? I3 e L] L] 7 B ‘:;:;
@ anything. Santiago had lost his “luckiness” and therefore the o
{ﬁ. - . - é:,i.
ps - vespeci of his village. Through the description of his cabin e
S ‘ . o &
£ we also suspect that Santiago IS 2 widower. Although &
& Santiago has had many sroubles he perssveres. He has faith 5
i ' in Manolin, in the Vankees, in Joe DiMaggio, and most B
p imnportantly in himself. T his is perhaps his greatest atfribuie R
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because without it he would never have had the strength to

& persevere and defeat the giant Marlin,

i Faith is not the only fé:hing that drives his perseverance,

0 Santiago also draws upon his past vietories for strength.

%

with a native in what he called “the hand game.” It was not

e o)

just an arm wrestling victory for him it was a reminder of

b
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his youﬂifui days. His recollections of ﬂlis event usually
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proceeded a favorite dream of his in which he saw many
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he was y@ﬁmg and strong and could @Vercdme any challenge,
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Although he was an old man and his body was no long:er like
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‘defeated the Marlin, Santiago’s perseverance and bravery

e
1S

g He was é fisherman all hié life and therefore he kﬁiew that
i the faie of his catch was inevitable yet he persisted;te fight
“ the sharks. The battle between him

= about principles not a mere fish. Santiago was still a great

and gi:ia@: Sbé&kﬁ W&S-

-

¥ - warrior at heart and warriors fight until the end.
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One of the greatest and most obvicus symbolisms in the

story is Christianity. 'rom the beginning of the story the
; reader is shown a unigue relationship between Santiago and
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i . After he hooked the Marlin he frequently recalled his battle .

lions on a peaceful shore. These lions represented him when

it used to be his heart was still great and he eventually |

§ ~+ are further iiiﬁéiraied Wﬁeﬁ he tries to fight off the sharks.
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Manolin. Their relationship parallels that of Christ and his
disciples. Manolin is Santiago’s disciple and Santiago

teaches Manelin about fishing and life. One of the greatest

lessons that Santiago gifveg is that of a simple faith. “Have

- faith in the Yankees my son.” This type of faith reflects the

basic gﬁri;}_&:iples of Christianity.

H@mingwayss description of Santiago further illustrates

Christian symbolism. Hemingway gives a reference to the

nail-pierced hands of Christ by stating that Saﬁﬁage’s
“hands had deep creased scars.” Hemingway also paraliels
Sanﬁag@’s suffering to that of Christ by stating that “he
seiﬂed ... against the wood and took his suffering as it

&

came.” Even more profound is the deseription of Santiago’s

response when he saw the sharks, “just a noise such a man

might make, involuntarily feeling the_ nail go through his

hands and, into the wood.” Further symbolism is shown

when Sanfiago arrives home and carries the mast across his

\F

shoulders as Christ earxied the eross io Calvary. Also, like

!

Christ, Santiago could not bare the weight and collapsed on

the road. When hé finally reached his cabin “he slept face

down on the newspapers with his arms out straight and the

palms of his hands up.” Hemingway puts these themes
togsther in such a way that they do not conflict with each

other. He doses allow Christianity to be a more dominant
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theme than the other but instead makes it more symbolic

than intentional, He does not smother the relationship
between the old man and the voung boy but ﬁﬁs’@@ad
separates them for a large part of the story. Finally, he does
not make Santiago’s bravery a central them by highlighting
figisw_éakmss_ese In the end the old mans perseverance and.
Jfaith pay off. He finally gains *he respect of the village and
succeeds in teaching Maﬁoﬁiﬂ' the lessons of faith and

brave;ﬁy. '
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Novel

Fmportant Quotations:-

i) " Fish you are going fo fiiave 1o die anyway. Do you hiave
to kill me too?" (. 82)
Santiago is talking to the fish as if he was his enemy. The fish is his enemy as well

as his friend. In this scene we can fell the challenge. Santiago is challenging the fish’
and telling him that either you or me will be alive. '

2) " I must fef the first one get a good hold and hif him on the point
of the nose or straight across the top ofthe head.”

~ Santiago determined fo hit the sharks which came to eat the fish. They closed

" together and as he saw the one nearest him open his jaws and sink them into the
silver side of the fish, Santiago raised the club high and brought it down heavy and
slamming onto the top of the shark's broad head. He felt the rubbery solidity as the
club came down, but he felt the rigidity of bone too. Here in these lines the old man
described the shark as very huge creature especially his jaws and nose. The shark 1s a
symbol of vice, ugliness, violence and other bad qualities. -

3) " He struck the shark once moic fard across the point of the nose
as he slid down from the fish" ‘

The other shark had been in and out and now come in again with his jaws wide.
The old man could see pieces of the meat of the fish slipping white from the corner
of his jaws as he pumped the fish and closed his jaws. The old man swung the club
down on him again as he slipped away to swallow and hit once again.

. The shark came in a rush and the old man hit him as he shut his jaws. He hit him
solidly and from as high up as he could raise the club. This time he felt the bone at
ihe base of the brain and he hit him again in the same-place while the shark tore the
meat loose sluggishly and slid down from the fish. The old man watched for him to
come again but neither shark showed. He could not-talk-to the-fish-any more because-
the fish had been ruined too badly. Then something came into his head. '

£) ... 'halffish '... fish that you were. Fam sorry that I wenft foo 1ar
out. T ruiped us both. But we have killed many sharks, you and 1,
and rained many others.

Now it is over he thought. They will probably hit him again. But what can a man do
against them in the dark without a weapon? He was stiff and sore now and his

wounds and all of the strained paits of his body hurt with the cold of the night. He - |
hoped so much he does not have to fight agaii. ' '

-1-




5) By midpight fhe fought and thiy {ime fe knew the fight was
psefess. Fhey came in a pack and fie could only see the lines in the
waler that thelr fins made and their pliosphorescence as they threw

was on fhe fish,

He clubbed at heads and heard the Jaws chop and the shaking of the skiff as they
took hold below. He clubbed desperately at what he could only feel and hear and he
ielt something seize the club and.it was gone. :

They were up to the.bow now and driving in one often the other and together,
tearing off the pieces of meat that showed glowing below the sea as they turned to

-come once more. One came finally against the head itself and he knew that it was
over. He swang the tiller across the sharks head where. The Taus were cauGht the
heaviness of the fish's head which would not tear. : 25

. He once and twice and again. He felt it go in knowing it was sharp he drove it

" again. The shark let go and rolled away. Thit was the last shark of the pack that

. came. There was nothing more for them to eat.

He stopped for a moment and looked back and saw in the reflection from the
street light the great tail of the fish standing up well behind the skiff stern. He saw
the white naked line of his back bone and the dark mass of the head with the
projecting bill and all the nakedness between.

6) What are the themes of this novel? .

" i- Man should have confidence in himself to def the power of nature.

2- How can the man endure the nature and beak {with stand) the difficulties.
3- The continuous struggle between man and the power of nature,

4- Man may be defeated physically but not psychologically,

7) The old man treated the sea as a female. Wihy?-

1- Woman always give like the sea.

2- Woman give compassion and warmth, the sea gives fish and Jewels,

.3- Woman are symbo] of beauty and chariness, so is the sea.

4- Woman sometimes be come angry with no limits and no dne can stop this angry.
The sea suddenly became angry and 1o one can ﬁUht this anger. But bolh became

gentles and calm suddenly. : :
5- Woman become niysteries and obscure sometimes. The sea is also fuli of mystely

&) " Eat it so that z‘fre point of fbe hoolk goes inio ‘}fourf’rearr and fﬂlfs
Yyou, he thought,..

Here Santiago was waiting for a hsh but he was impatient at this moment as he
speeds many days. He was proving his ability to catch this fish. So he sometimes
talked to the fish gently. The tone of his voice changed. Sometimes in the times of
Santiago was a human being and as a human being, he was not having the same
'mood all the day. No'one can keep calm all the day even the prophets sormetimes lose
“their moods and témper. Here Hemingway is a philosopher as he is talking about
human being and their Santiagoe was expecting every thing, and he got that from his
experience. He was encouraging himself to be full of power.

' ~2~




9) "Then he began o pity ihe g;‘éaf fish that he had looked... etc...
"(P.40)

Santiago was praising the fish for being wise. He thought that he i i had such a
great fish, and the fish was 00 wise to jump. He thought maybe the fish dad been
hooked many times before and he knows that this is how he should make his fight

and the fish did not know that there was only an old man against him.

10) Santiago is a man of experience. Discuss.

" Santiago is a man of agreat experience in the field of fishing because: . _
1~ He knew the different depths of the sea and the baits he uses according to these
. depths.
2~ He knew the direction of the birds and the way they find fish where they find the
fish. . -
3- e knew how to get benefit from the current. How to make use of it,
4- He knew the different kinds of fish. He also knew how to distinguish between
male and female fish. ,
5- Out of the movement of fish, Santiago can tell weather they are male or female.
6- He also knew what is good and what id bad for health. He knew that drinking a
cup of shark liver oil was very good for the health of man's eyes. It was also used
against colds. ' s Cos
7- He did riot look at the early morning sun because it hurt his eyes. He knew the day
‘from the right when smelling the breeze.

11) "but I niust get fim close, close, close, he thought. I mustn't fiy
for the head, 10 must get the heart." (P.81)

The old man wanted to hit the fish in the heart not in the head, because the heart
is the center of emotion and blood. |

12) The importance of the siory of the game Santiago played wifl
the negre. (P.62) :
. Santiago was very strong in his youth. He remembered these days when he was
- played the game of strength with the negre and when he defeated him after one. long
day... He was remembered all these things to encourage himself in this crucial time,
to streng them him against that great and huge fish. Here in this scene we have two
" portraits; one of young Santiago to the other of old Santiago. Santiago had great
- confidence of himself both in his youth and in his old age.




PART ONE

- Analysis of Majar Characters
Santiago
Santiago suifers terribly throughout ¥ he Old Man and the Sea. En the
opening pages of the book, he has gone eighty-four days without
catching a fish and has become the Iaughingstock of his small village.
He then endures a long and grueling struggle with the marlin only to
see his trophy catch destroyed by sharks. Yet, the destruction enables
the old man to undergo a remarkable transformation, and he wrests
triumph and renewed life from his seeming defea‘t After all, Santiago
is an old man whose physzcal existence is almost over, but the feader is
assured that Santiago will persist through Manolin, who, like a
disciple, awalts the old man’s teachings and will make use of those
lessons long after his teacher has died. Thus Santiage manages,
perhaps, the most miraculous feat of all: he finds a way to prolong his
life after death.
Santiago’s commitment to saﬂmg out farther than any. ﬁdherman has
before, to where the big fish promise to be, testifies to the depth of his
pride. Vet, it also shows his determination to change his luck. Later,
after the sharks have destmyed his prize marhn, Sanfiiago chastises

PR, Boswszawnay f)’!‘ 'I‘sf‘ !"BQQ Viﬁinﬂd

himself fox his hubris iﬁ)&dggci ated pr 1uc}, claiming {naf if has ruineg
both the marlin and himself. True as this might be, it is only half the
picture. For Santiago’s pride also enables him to achieve his most true
and complete self. Furthermore, it helps him earn the deeper respect
of the village fisherman and secures him the prized companionship of
the boy—he }mews that he will never have to endure such an epic-
struggle again., :
Santiago’s pride is what enables him to endure; and itis per haps
endurance that matters most in Hemingway’s c@ncep‘imﬂ oi the &
world—a world in which death and destruction, as pari of the natural
order of things, are unaveidable. Hemingway seems to believe there
are dnly two options: defeat or endurance until destruction; Santiago
clearly choosss the Iatter. kis stoic determination is mythie, nearly
Christ-like in proportion. Foxr three days, he holds fast to the line that
links him to the fish, even though it cuts deeply into.his palms, causes
a-crippling cramp in his left hand, and ruins his back. This phs Jsma];
pﬂm allows Santiago to forge a connection with the marlin that goes
beyond the literal link of the line: his h@dﬂy aches attest to the fact

that he is well matched, that the fish is 2 worthy opponent, and that he
 himaelf hecause he js able to fight S0 hard, is 2 worthy’ ﬂSFﬂermﬂn This
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connectedness to the world around him eventually elevates Santiago
beyond what would otherwise be his defeat. Like Christ, to whom
Santiagoe is unashamedly compared at the end of the novella, the old
man’s physical suffering leads to a more signifieant spiritaal trinmph.
Manolin |
- Mianolin is present only in the beginning and at the end of The Old
Man and the Sea, but his presence is important because Manolin’s
devotion to Santiago highlights Santiago’s vaiue as a person and as a
fisherman. Manolin demonstrates his love for Santiago openly. He-
makes sure that the old man has food, blankets, and can rest without
‘being bothered. Despite Hemingway’s insistence that his characters
were a real old man and a real boy, Manolin’s purity and singleness of
purpose elevate him io the level of a symbolic character. Manolin’s
actions are not tainted by the confusion, ambivalence, or willfuiness
that typify adolescence. Instead, he is a companion who feels nothing
‘but love and devotion. |
Hemingway does hint at the boy’s resentment for his father, whose
wishes Manolin obeys by abandoning the old man afier forty days
without catching a fish. This fact helps to establish the boy as a real
human being, as a person with conflicted loyalties who faces difficult
decisions. By the end of the book, however, the boy abandons his duty
to his father, swearing that he will sail with the old man regardless of
the consequences. He stands, in the novella’s final pages, as a symbol
of uncompromised love and fidelity. As the old man’s apprentice, he
also represents the life that will follow from death. His dedication to
learning from the old man ensuxes that Santiago will live on.

Day Four e e
From the marlin waking Santiago by jerking ithe line to Santiago’s
return to his shack '




PART TWO
Summary

Then the fish came alive, with his death in him, and rose high out of the
water showing all his great length and width and all his power and his

beauiy.

‘ - (See Imporiani Quotations Fxplained)
The marlin wakes Santiago by jerking the line. The fish jumps out of
the water again and again, and Santiago is thrown into the bow of the

skiff, facedown in his dolphin meat. The line feeds out fast, and the old..
man brakes against it with his back and hands. His left hand, '
especially, is badly cut. Santiago wishcs that the boy were with him to
wet the coils of the line, which would lessen the friction. |
The 'old man wipes the crushed dolphin meat off his face, fearing that
i# will make him nauseated and he will lose his strength. Looking at his
damaged hand, he reflects that “pain does not matter to a man.” He
eais the second flying fish in hopes of building up his strength. As the
‘sui rises, the marlin begins to circle. For hours the old man fights the
circling fish for every inch of line, slowly pulling it in. He feels faint
and dizzy and sees black spots before his eyes. The fish riots against
the line, battering the boat with its spear. When it passes under the
boat, Santiago eannot believe its size. As the marlin continues to circle,
Santiago adds enough pressure to the line to bring the fish closer and
closer to the skiff. The old man thinks that the fish is killing him, and
admires him for it, saying, “I do not care who kills wh'e;i".ﬁE;vem_uaHy,' _
he pulls the fish onto its side by the boat and plunges his harpoon into
it. The fish hirches out of the water, brilliantly and beautifully aliveas
it dies. When it falls back into the water, ifs blood stains the waves. !
The old man pulls the skiff up alongside the fish and fastens the fishto
the side of the boat. He thinks about how much money he will be able
to make from such & big fish, and he imagines that DiMaggio would be
‘proud of him. Santiage’s hands are so cut up that they resemble raw
meat. With the mast ap and the sail drawn, man, fish, and beat head
for land. In his light-headed state, the old man finds himself
wondering for a moment if he is bringing the fish in or vice versa. He
shakes some shrimp from a paich of gulf weed and eats them raw. He
watches the marlin carefully as the ship sails on. The old man’s :
wounds remind him that his battle with the marlin was real and.not a

i -
HFearn,




Axn hour later, a mako shark arrives, having smelled the marlin’s
blood. Except for its jaws full of talonlike teeth, the shark is a
haautiful fish, When the shark hits the marlin, the old man sinks his
harpoon into the shark’s head. The shark lashes on the water and,
eventually, sinks, taking the harpoon and the old man’s rope with it.
_ T'he malko has taken nearly forty pounds of meat, so fresh blood from
the marlin spills info the water, inevitably drawing more sharks o
attack. Santiago realizes that his struggle with the marlin was for
nothing; all will soon be lost. But, he muses, “a man can be destroyed -
 but not defeated.”. -
" Santiago tries to cheer himself by thinking that DiMaggio would be =
pleased by his performance, and he wonders again if his hands equal
DilMiaggio’s bone spurs as a handicap. He tries to be hop eful, thinking
that it is silly, if not sinful, fo stop hoping. He reminds himself that he
didn’¢ kill the marlin simply for food, that he killed it out of pride and
tove. He wonders if it is a sin to kill something you love. The shark, on
the other hand, he does not feel guilty about killing, because he did it
in self-defense. He decides that “everything kilis everyihing else in
some way.” S
Tweo hours later, a pair of shovel-nosed sharks arrives, aud Santiago
malkes a noise likened to the sound a man might make as nails are
driven through his hands, The sharks attack, and Santiago fights them
with a knife that he had lashed to an oar as a makeshift weapon. He
enjoyed killing the mako because it was a worthy opponent, 2 mighty
and fearless predator, but ke has nothing but disdain for the
scavénging shovel-nosed sharks. The old man kills them both, but not -
before they take a good quarter of the marlin, including the best meat.
Again, Santiage wishes that he hadn’t killed the marlin. He apologizes

to the dead marlin for having gone out safaa;,saying it did neither of - e

them any good. _ o .

Still hopeful that the whole ordeal had been a dream, Santiago cannot
bear to look at the mutilated marlin. Another shovel-nosed shark
arrives. The old man kills it; but he Joses his knife in the process. Jusi
before nightfall, two more sharks approach. The old man’s arsenal
has been reduced 10 the club he uses to kill bait fish. He manages to
¢lub the sharks into retreat, but not hefore they repeatedly maul the
marlin. Stiff, sove, and weary, he hopes he does not have to fight
anymore. He even dares 10 imagine making it home with the hali-fish
that remains. Again, ke apologizes to the marlin carcass and attempts
to console it by reminding the fish how reany sharks he has killed. He .

Y
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wonders how many sharks the marlin killed when it was alive, and he
‘pledges to fight the shavks until he dies. Although he hopes to be
lucky, Santiago believes.that he “violated {his} Juck” when he sailed
too far out. -
Around midnight, a pack of sharks arrives, Near bimd in the
darkness, Santiago sirikes out at the sonnds of jaws and fios.
Something snatehes his club. He breaks off the boat’s tiller and malkes
a futile attempt to use it as a weapon. When the last shark tries to tear
at the tough head of the maylin, the old man clubs the shark until the
tiller splinters. He plunges the sharp edge into the Shark’g ﬂesh and
the heast lets go. No meat is left on the mar lin.~
. The old man spits biood into the water. which frightens him fer a
. moment. He settles in to steer the boat, numb and past all feeling. He
" asks himself what it was that defeated him and concludes, “Nothing . .
" .1 went out too far.” When he reaches the harbor, all lights are out
and no one is near. He notices the skeleton of the fish still tied to the
skiff. He takes down the mast and begins to shoulder it up the hill to
his shack, It is terrifically heavy, and he is forced to sit down five times
before he reaches his home. Once ﬂ‘nere, the old man sleeps o
Analysis '

You loved him when he was alive and you loved him affer. If you love
him, it is not a sin to kil kim. Or is it more?

(See Important Quotations Exﬁkzmed)
-The fanfmsﬁmai ﬁn&i stage of the old man’s fight with the fish brings
two thematic issues to the fore. The first concerns man’s p]ace in ;
nature, the second concerns nature itself, It is possible to interpret -
Santiago’s journey as a eautmnaiy tale of sorts, a tr agic lesson about:
what happens when man’s pride forces hgm beyend the boundaries of
his rightful, human place in the world. This interpretation is
undermined, however, by the fact that Santiagoe finds the place whete
he is most completely, honestly, and fully himself only by sailing out
" farther than he ever has before. Indeed, Santiago has not left his true
place; he has found it, which suggests that man’s greatest pefs:emiq? can
be found in his return to the natural world irom which modern
advancements have driven him.
At one point, Santiage embraces his uni ‘y Wil rh the mariin, ‘thmknga

“You are killing me, fish . . . But you have a right te. . . brother. Come

on ﬂmd %ill me. I do not care who kills who.” This realization speaks to
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and near-endless baitle with the marlin shows, his is a world in which
life and death go hand in loving hand. Everything in the world must
die, and according to Santiago, oniy a brotherhood between men—or
creatures—can alleviate the grimness of that fact. The death of the
markin serves as a beautiful case in point, for as the fish dies itis not
only transformed into something larger than ifsels, it is also charged
with life: «Then the fish came alive, with his death in him.” In
Hemingway’s conception of the natural world, beauty is deadly, age is

- strength, and death is the greatesi instance of vitality.
. The transformation that the fish undergoes upon its death anticipates

the fransformation that awaits Santiago in the novella’s final pages.
The old man’s battle with the fish is marked by supreme pain and
suffering, but he lives in a world in which extreme pain can be a
source of triumph rather than defeat. The key to Santiago’s iriumph,
as the end of the novel makes clear, is an almost martyrlike
endurance, a quality that the old man knows and valaes. Santiago
repeatedly reminds himself that physical pain does not matier to a
man, and he urges himself to keep his head clear and to know how ©0
suffer like a man.

- After the arrival of the mako shark, Santiago seems preoccupied with

the notion of hope. Hope is shown to be a necessary component of
endurance, so much so that the novelia seems to suggest that
endurance can be found wherever pain and hope meet. As Santiago
sails on while the sharks continue to attack his catch, the narrator says
that Santiago “was full of resolution but he had little hope”; later, the
narrator comments, “He hit [the shark] without hope but with
resolution.” But without hope Saniiago has reason neither to fight the
sharks nor to return home, He soon realizes that it is silly not to hope,

' and he even goes so far as to consider it a sin. Ultimately, he. -

overcomes the shark attack by bearing it. The poet and critic Delmore
Schwartz regards The Old Man and the Sea as a dramatic
development in Hemingway’s career because Santiago’s “sober hope”
strikes a sort of compromise between youthful naiveté and the |

-jadedness of age. Before the novella, Hemingway had siven the world

heross who lived either shrouded by ilusions, such as Mick Adams in

“Ipdian Camp,” or crushed by disillusionment, such as livederic’
Henry in A Farewell fo Arms.



In the following essay, Davis, an associate p¥ ofessor of English at
 Northeast Louisiana University, describes The Old Man and the Sea
as a brilliant, deceptively simple work that expresses the author's #i0St
fundamental beliefs about what it means 1o be a person. The work might
also be seen as an expression of the author's personal struggle with
thoughts of suicide. : :

From its publication in E%Z The Old Man and the Sea has p}ayed an
important role in defining and confirming Ernest Hemingway's
position as a major voice in twentieth-century fiction. Long famous for -
" his short sfories and the edrly novels The Sun Also Rises in 1926 and:4
Farewell to Arms in 1929, Hemingway huilt his public image upon that
of his wounded, isolated heroes. His passion for bull fighting, fishing,
and blg game hunting inevitably led him to dangerous places and
activities. He covered the Spanish Civil War as a reporter and later
served as a war-correspondent during World War II. By the 1950s, he .
“was at the height of his fame, living on a small estate or finca in Cuba
and playing out his role as ""Papa’ Hemingway, the white-haired, .
white-bearded symbol of virility and intellectual heroism. With the
-publication.of The Old Man and the Seq, a taut, technically brilliant
short novel, his renutatwn as a master craftsman of prose narrative
was reaffirmed. More importantly, however, the story of Santiago, the
isolated old man who fights a great fish for three days, seemed to ‘
bring together all the major clements of Hemingway's life and work.
Indeed, it remains a concise expression of what it means for
B Hemmgway to lwe and aci: as an ‘individual in the modern Weﬂd

On first giance the mas’a& striking aspect of The Qi@’ Man gnd the Sea is
its combination of compression and dep th. Like many of Hemmgway 8
eaﬂy stories, the novel takes full advantage of the author's widely -
imitated prose style — a mixture of simple sentence siructures, limited
adjectives, and spare but suggestive description. As he himself
explained in his exammaﬁ@n of bullfighting in Death in the Afternoon,
zo0d writing should move like an iceberg, only one-eighth of which
appears above the water. The writer who traly knows 2 subjeci should
be able to leave much of the content unstated, and the rbq“‘i@r will
"have a feeling of those things as strongly as though the writer had
stated them." Accordingly, The Oid Man and the Sea offers a

- deceptively simple surface story of an aging fisherman who catches a

sreat fish only to lose him to marauding sharks. The fable-like .
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-simplicity of the plot, however, sugoests that the story may yield
broader symbolic meanings.

One such symbolic interpretation of the novel focuses upon the ancient
_and often repeated pattern of a hero confronting a natural foree. In
this reading, Santiago the fisherman is more than just a poor Caban -
hoping to break his streak of cighty-four days without a fish. He
represents the skillful, courageous individual who willingly undergoes
a test of character against an equally worthy opponent. The sea, the '
~ feminine and possibly maternal "la mar," becomes the sife of his
" encounter with nature itself. Far away from the other fishermen and
even further ffom any sort of civilized society, Santiago must test his
own strengths alone and without help. Not even the boy he has taught
{0 fish caii'be present at such a moment. Like the bullfighter or the
soldier in battle, the old man struggles as though against his own
death. However, to catch his "brother," as he calls him, is not to prove
himself better than the fish, only its equal. Indeed, Santiago's failure
0 save the dead mariin from the sharks serves reaffirm his limits as
an individual and remind him of the need for humility in the face of
nature's power. ' - ' -

Santiago's actions suggest that he is more than just a courageous
individual, however. Ee aiso shows greai coneeri for the quality of his
work and the precision of his actions. As tutor te the boy, he filis the
archetypal or mythic role of the master craftsman who not only
represents the height of artistic skill but also upholds the ethical
standards of heroic action. He stands above the other fishermen both
in terms of experience and skill; but he is also mavked, set apart as the
one for whom fishing has become more than just a livelihood:

"Who is the oreatest manager, really, Luque or Mike Gonzalez?" )
1= 9

"] think they are equal.”
" wAnd the best fisherman is you."

A

UNg, T know others hetter."

"Oue va,” the boy said. "here are many pood fishermen and some
preat ones. But there is only you."! | '

L



Like the "great DiViaggio” whose father was also a fisherman,
Santiago stands alone in the level of his commitment to his craft and in
his role as the hero who must test himself against his own frailty. His
defense against the randomuess of experience is pr ecision. Unlike the
other fishiermen who let their lines drift with the carrent, Santiago
keeps his ""with precision. It is betier io be iucky. Bui I would raiiner
be exact. Then when Iuck comes you are ready," The value of such a -
method is confirmed by the presence of the great fish. Just as Santiago
coes "far out" beyond the lesser ambitions of the other fishermen, he
_finds the great fish not szmply because he is a better fisherman but
because, in a Symbﬁhe sense, he deserves it. His "religious" devmmﬁ i .
_the precision of his craft has made it dil"icult for him to catch

- grdinary fish, reserving him instead for the exﬁcraordmary, mythie
ereature Whase quality equals San‘ﬁaga s pun

Sush a deep concern with the quality of Santiago's actions reflects
Hemingway's own concern with style, both in writing and in behavior.
In much of his work, hevoic characters face dangerous and cven
impossible situations as a test of their devotion to an unwritten code or
method of behavior. The more courageous the act, the greater its
beauty, elarity, and ethical purity. The same can be said of
Hemingway's own prose style, which aims to reproduce the
uncluttered grace and control of the builfighter ox the boxer. In fact,
Santiago's struggle with the great fish may also reflect Hemingway's -
own difficulties in writing the story itself. The act of catching the great
fish only to lose it in the end may suggest the combination of trwmph
and failure that comes with aﬁ:empts at ai‘tlsﬁs perfec‘twn -

This mndamemaﬁy reizgmus dimension to Hemmgway S ’éhmlﬂﬁg
appears even more forcefully in the novel's many allusions to
Christianity and Christ in pavticular. The name, Saniiago, 10y
instance, is Spamsh for Saint James, himself a fisherman, like ﬂamg%
the symbolic "fisherman" for souls. Alse like Christ, Santiago
undergoes a test and a fype of "erucifixion' when the sharks atiack
the markin: ""'Ay," he said aloud. There is no translation for this word -
and perhaps it is just a noise such as a man might make, inveluniarily,
feeling the nail go through his hands into the wood." Yet Santiago's
suffering does not appear to lead to any sort of traditionally Christian
resurrection. At the novel's end he is not reborn, literally ox
spiritually. Though he admits his fault in going too far out, heis
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the quality of his actions and his "brotherhood" with the fish: "'Half
fish,' hie said. 'Fish that you were. T am soryy that I went out too far. i
ruined us both. But we have killed many sharks, you and I, and ruined
many others. How many did you evex kill, old fish? You do not have
that spear on your head for nothing.'" o

The combination of trinmph, endurance, and loss that The Old Man
and the Sea offers says a great deal about the Hemingway of 1950s.
Shortly after the novel's publication Hemingway was awarded the
Pulitzer Prize for fiction in 1953. The following year, he received the
' Nobel Prize for literature for his life's work, though many -
acknowledge that the success of The Old Man and the Sea played a
crucial role in the decision. About this same time, however,
Remingway suffered sexious injuries in two separate plane crashes in
Africa and was even reported dead by many newspapers. For the next
seven years he lived in deteriorating health on his ranch in Ketchum,
Idaho. In 1961, his ability as a writer severely compromised by his
physical problems, Hemingway Lilled himself, Whether viewed as an
act of courage or surrender, such a choice by the author of The Old
Man and the Sea was no surprise. As the eritic Earl Rovit speculates,
"Having chosen to do battle with nothing less than eternity on a day-
to-day basis, it may have been his way of complying with the rules
insofar as the rules required the unconditional surrender of one of the
combatants.”

. Viewed in light of Hemingway's Jong-held interest in suicide, The Old
Marn and the Sea might also be the author's way of thinking through
the ethical and philosophical problems of taking his own life. In this
respect, the fish, already a symbol of death in seneral, becomes the

veprescntation of the writer's seif, his identity a5 & hving thing. 10
wrestle with and conquer this "other' identity suggests a measure oi
self-control;, a way of reaffirming your strength as an individual. To
lose such 2 conguest to the attacks of voracious sharks under-mines
any certainty the individual might have gained from such a victory.
Thus suicide, as a method, suggests the ultimate sort of self-control, a
removal to safety beyond the mouths of the sharks, an ironic seli-
taking that precludes the attacks of others. |

I is in the context of such crucial issues that The 0ld Man and the Sea
continues to evoke comments and questions from its readers. 1t
presents a fandamentally human problem in graceful form and

-4 L~



langnage, proposing not an answer to the limits of individual existence
but a way of facing those limits with dignity and grace,

Source: Carl Diavis, in an essay for Novels for Students, Gale, 1999,
William J. Handy

in this w;c@rpt the critic examines the novel's characters, particularly |
Santiago, noting that these portraits ave ﬁ'ie m@si p@werfui elements of

the novel

EEB} ihe pﬁrtmyai of Sarmag@ in The Old Man and the Sea there i iswo

uncertainty of being, no confusion of self and values. The old man is
_presented from beginning to end as one who has achieved true

. existence. His response to every situation is the response ofa

: spiritually fulfilled man. The story, then, is not concerned with the

familiar Hemingway search for values; rather it is concerned with the

depiction of canﬂmm}g values.

Throughout five carefully delineated sections of the novel, the center
of focus is always on the image of the old man. The first section
concerns the old man and the boy; the second, the old man and the
sea; the third, the old man and the marlin; the fourth, the old man and
the sharks; the fifth section returns to the old man and the boy.

In the opening section Santiago is shown to be something of a pathetic
~ figure. He is old, alone, except for the friendship of a young boy, and

" now even dependent to a degree upon the charity of others for his.
subsistence. His situation is symbolized by the condition of his sail

which was "patched with flour sacks and, farled, it looked like the ﬂag
of permanent defeat." For eighty-four days he had fished without.
success and had lost his apprentice because the boy's par@ms had’
‘considered him "salao,"” the Wﬂrst form of ﬁﬁlucky

But almost at once the tone af the wrmng cmamgeg @niy in external
appearances is the old man pathetic. Hemingway reverses the attitude
toward the old man in a single stroke: :

Everything about him was old except his eyes and they were the same
color as the sea and were cheerful and undefeated.



The contrast in meaning is evident: To be defeated in the business of
fishing is not to be a defeated man. The theme begins and ends the
novel; never, after the opening lines, does the reader regard Santiago
as defeated. The point is made emphatic in the final conversation
between the old man and the boy:

"They beat me, Manolin," he said. "They truly beat me."
"He didn't beat you. Not the fish."”

- And the old man, whose thoughts have been on & much moyre
profound level of contesting, replies,

"No. Truly. It was afterwards.”

The novel's concern, then, is with success and failure, more precisely,
with kinds of success and kinds of failure. 'The central contrastis
between the two fundamental levels of achievement: practical success
and success in the achievement of one's WD being. Similarly the novel
posits two kinds of defeat: Failure to compete successfully in a
materialistic, opportunistic world where this only is the measure of a
man and failure to maintain one's being regardless of external defeat.
Thus the real story concerns the meaning, in terms of fundamental
human values, of human existence.

Almost at once we hecome aware that the misleading initial depiction
of the old man as a somewhat pathetic figure is the direct result of
viewing him ounly from the standpoint of his recent prolonged il luck.
Had Hemingway continued to present Santiago through the eyes that
measure a man's worth merely in terms of his practical suceess or
failure, {he novel would necessarily have been a naturalistic one..
Santiago's skill, determination, and nobility of spirit would simply

have contributed to the greater ivony of his finally catching a prize
fish only to worsen his lot by losing it. -

But the key to all of Hemingway's major characters is never 10 be
found in merely what happens to them. Rather it is to be found in
what they essentially are. This is not t6 discount the importance in
Hemingway of environmental forees, both man-made and cOSMIC, -
acting to condition and even 10 determine human destiny. In fact,
those whose values do not follow from the shaping forces of
environment are few in number, rarely to be encountered. Santiago s



one not determined by environment. And in his age and wisdom and
simplicity he constanily reminds himself and the boy, who is learning
from him, of the distinction. It is a subtle but vital distinction, one
which Santiage never loses sight of, When the boy complaius to
Santiago about the attitude of his new master, Santiago's response is
ceniral to the underlying theme of the novel The boy points out:

"He brings our gear himself. He never wants anyone to carry
anything." ‘ '

TWe're differem " the old man said. .

The real stﬁry of The Old Man and the Set begms with this distinction.
_In the first section two indistinet characters are introduced wheo
embody the values of the practical world, the boy's father and the
suceessful fisherman to whom the boy is assigned. In the old man and
the boy's discussion of their enforced separation, we see the old man's
simple recognition of the problem. |

"Santiago,” the boy said to him as they climbed the bank from where
the Sklff was haunled up. "I could go Wuh you again. We've made some
money.' _

The old man had taught the boy to fish and the boy loved him.
"No," the old man said. "Yoa'féwith a lucky boat, Stay with them."

"But 1‘emember how you went eighty- -seven days Wlihout fish and then
we caught big ones every day for three weeks."

"I remember," the ald man said | knaw you dad m'ﬁi Eeave me
because you doubted."

"It was papa made me leave. Tama bey and I must obey him."
"I know," the old man said. "It is qmt@ normal.”

But the old man's E‘Eap@?ﬁ&% means something move than that it is guite

noriaal for a boy to obey his parents; it means the acknowledgment
that materizlism is the central criterion for action and values in the
~practical world. And the passage also suggests that the boy has been
taught something more than how eﬁ@ fish; he JﬁﬁS been taught love and




respect, values which he now finds conflicting with the practical
demands of his parents.

The successiul fisherman, the unmamed "he' who is the boy's new
master, is, in spite of his success at catching fish, totally without
respect in the boy's eyes. YWhen Santiago proinises io awaken the boy
iu time for his day's work with his new master, the boy declares,

"T do not like for him to waken me. Tt is as though 1 were inferior.”

The ‘missing guality in the boy's new relationship is evident: The old .
man wakens the boy in order to share living with him; the impersonal
'him' wakes the boy in order io use him.

Bb‘th the @Ed man and the boy are keenly aware of their loss of each
other, and both plan ways to regain their former parinership.

The novel's second section presents the full significance of what it
means to possess the sense of true existence. Just as the "he" who
wakes the boy to use him is blocked by his practical ends from the
experience of love so also the "younger fishermen' whose intention is
“to exploit are prevented from regarding the sea as anything more than
"o egntestant or a place or even an enemy.”" Again the distinction is
one of individual values: |

He always thought of the sca as ja mar which is what people call her in
Spanish when they love her. Sometimes those who love her say bad
things of her but they are always said as though she were a woman.
Some of ihe younger fishermen, those who used buoys as floats for |
their lings and had motorboats, bought when the shark livers had
brought much money, spoke of her as el mar which is mascualine; They
spoke of her as a contestant or a place or even an enemy. But the old '
. man always thought of her as feminine and as something that gave o¥
withheld great favours, and if she did wild or wicked things it was

because she could not help them.

The moon afiects her as it does a woman, he thought.

" The passage is an imporiant one in the development of the novel
Hemingway's theme is clear: Success in the achievement of being

carries with it the most valned of man's possessions, the capacity for

jove. And Santiage's capacity is everywhere evident, Once 1ar outin




the Gulf the old man takes his place as a true inhabitant of his true
environment. e responds to the sea and the sky and the birds ancﬁ the
fish with ﬁiﬁ pure yesponse of his achieved being:

He loved green turtles and hawkbills with their elegance and speed
and their great value and he had a friendly contempt for the huge,
stupid loggerheads, yellow in their armour-plating, strange in their -
love-making, and happily eatmg the Portuguese men-of-war with ’ﬂl@ﬂ"

eyes shut.

" One'is reminded of the philosopher's statement, ”Eeing consents to . -
Santiag@ s hemg responds to the cmatures about him."

Durmg the night two porpmses came around the boat and he cmﬂd
hear them rolling and blowing. He could tell the difference between
_ the blowing noise the male made and the sighing blow of the female.

"They are go@d " he said. ”rﬁley play and make jokes and love one.
another. They are our brothersdike the flying fish."

Nowhere in all of Hemingway's works can be found such a direct
treatment of genuine sentiment. One is reminded of Pound's statement
{hat the writer in our time must necessarily be ironic and indirect to
be effective. But in'the simple image of the old man’'s identification
with the creatures of the sea we have a rare instance of positive values
being directly and effectively presented. Yet perhaps it is because
there’is eveiywhere present the lurking dangers of the dark water.and
_ the old man's realistic awareness of those malevolent forces that his
love emerges fully as realistic as the ever-present threats which |
surround him.

Sanuage S swuggie with the marlin is the prmczpal subject of the long
third section. From the moment he feels the fish touch the E:s‘ni his -
ge@hng is one of joy ior the gmmpawd contest:

Then he felt the G@ml@ touch on ahe line and he was happy.
"1t was only his turn, he sald. ‘”H@‘EB fake it

Fle was happy feeling the gentle pupmﬁ and then he i’eh‘: mething
hard and unbelie vably | heavy. -

-
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- Throughout the long contest his attitude toward the fish remains
constant:

"Fish," e said. "I love you and respect you very much. But Twill kil
you dead before this day ends." :

Let us hope 50, he thought.

The evenis of the struggle are dramatic: From the time the fishis
hooked, about noon of the first day, until the fish is killed, about noon
- of the third day, the old man js forced to place his own body between
the fish and boat. Fastening the line to the boat would result in the ‘
breaking of the line by any sudden lurch or swift motion by the fish.
Thus the contest means for Santiago the summoning of his greatest
efforts in skill and endurance. He carefully plans his strategy:
Constant maximuum pressure on the line must be maintained in order
io wear down the resistance of the fish and to encourage him to
surface in an attempt to dislodge the hook. Santiago knew that once
having surfaced, the fish would be unable to dive deep again. '
Nourishment and rest must be systematically apportioned to his body
so that he would not lose the battle prematurely through physical
exhaustion. All effort must peint to the final struggle which would
snvolve not merely skill and physical endurance but will, his own will

n mort&aﬁ contest with the will of the marlin.

But the real power of the novel's impact does not lie merely in the
avents of the old man's dramatic struggle. It lies, 1 believe, in
Hemingway's successful creation of a new dimension in dramatic
portraiture. In each of the five carefully delineated sections of the
novel, the reader's aitention is always on Santiago. But in each,
Hemingway alters with subtle but masterful strokes his changing
image of the old man. In each he modifies the dramatic focus to
isolate, intensify, and thereby magnity the novel's central and
controlling image, the portrait of Santiago. :

In the setting of ﬁaesimple fishing village we are presented with the
aged fisherman, initially pathetic in his meager existence, but
admirable in his determination to break his ran of bad luck, at gnce
lovable in his touching relationship with a young hov and guaint in kis
* concern for American baschall. But as a solitary figure on the sea,
against a backdrop of cosmic nature, the image of the old roan takes



on pew and greater proportions, He becomes a being among the
beings of the sea, a human force among the forces of the nataral
world, But it is at the point at which the old man engages the great
marlin that a more profound level of meaning is reached. Hemingway
marks the shift with characteristic restraint. The change is simple but
unmistakable: ‘ -

The boat began fo move slowly off toward the North West.

It is here, I think, that the reader becomes aware that he is
experiéncing the achievement in prose which Hemingway had tried .
vaguely to explain in Green Hills of Africa. e had referred there to "'a
fourih and fifth dimension that can be gotten.” And in speaking of the
complexity of such writing, he had declared, "Too many factors must
combine to.make it possible.” He had called such prose ''mauch more
difficult than poetry,” but "one that can be written, without tricks and
without cheating, With nothing that will go bad afterwards.” In the
amazing combination of simple realism of narrative and complex
symbolism of image at once contained in The Old Man and the Sea,
Hemingway has, I belicve, constructed his closest approximation to his
goal.

Source: William J ‘,Han_dgy, A New Dimension for a Heros: Sanﬁa-ge of
The Old Man and the Sea," in Contemporary Novels, The University of
Texas, 1962, pp. 62~69.

‘Clinton 8. Burhans Jr.

In this excerpt the eritic explores the various levels of the.novel,
focusing on individualism and interdependence.

In Death in the Afternoon, Hemingway uses an effective metaphor to
deseribe the kind of prose he is trying fo write: he explains that "ifa
writer of prose knows enough about what he is writing about he may

* omit things that he knows and the reader, if the writer is writing truly
enough, will have a feeling of those things as strongly as though the
wyriter had stated them. The dignity of movement of an iceberg is due
to only one-eighth of it being above water."” |

Among sll the works of Hemingway which illustrate this metaphor,
‘none, I think, does so more consistently or more thoroughly than the
‘saga of Santiago. Indeed, the eritical reception of the movel has

s
—a PR 7
—
TS
.
L

-




emphasized this aspect of it: in particular, Philip Young, Leo Gurko,
and Carlos Baker have stressed the gualities of The Old Man and the
Sea as allegory aund parable. Fach of these eritics is especially
concerned with two gualities in Santiago — his epie individualism and
the love he feels for the creatures who share with him a world of
inescapable violence — though in the main each views these gualities
from a different point of the literary compass. Young Jin Hemingway)
regards the novel as essentially classical in nafure; Gurko [in College
English] sees it as veflecting Hemingway's romanticism; and to Baker,
- [in Hemingway] the novel is Christian in context, and the old
fisherman is suggestive of Christ. " o SN

" Such interpretations of The Old Man and the Sea are not, of course,
coniradictory; in fact, they are parallel ai many points. All are true,
and together they point to both the breadth and depth of the novel's
enduring significance and also to its central greatness: fike all great
works of art it is a mirror wherein every man perceives a personal
likeness. Such viewpoints, then, differ only in emphasis and reflect
senerally similar conclusions — that Santiago represents a noble and
tragic individualism revealing what man can do in an indifferent
universe which defeats him, and the love he can feel fox such a
aniverse and his humility before it. |

True as this is, there yet remains, think, a deeper level of
significance, a deeper level upon which the ultimate beauty and the
dignity of movement of this brilliant structure fundamentally vest. On
this level of significanee, Santiago is Harry Morgan alive again and
grown old; for what comes to Morgan in a sudden and unexpected
revelation as he lies dying is the matrix of the old fisherman's

climactic experience. Sirnce 1937, Hemingway has-been foereasingly —

concerned with the relationship between individualism and

| interdependence; and The Old Man and the Sea is the culminaiing
expression of this concern in its reflection of Hemingway's mature
view of the tragic irony of man's fate: that no abstraction can bring
man an awareness and understanding of the solidarity and
interdependence without which life is impossible; he must learn it, as
it has always been traly learned, through the agony of active.and '
ssolated individualism in a universe which dooms such individualism.

Throughout The 01d Man and the Sea, Santiago is given heroic
proportions. He is "a sirange old man," still powerfut and still wise in



all the ways of his trade, Afiter he hooks the great marlin, he fights him
- with epic skill and endurance, showing "what a man can do and what
a man endures.” And when the sharks come, he is determined "'to
fight them until ¥ die,"" because he knows that ""'a man is nof made for-
defeat. A man can be destroyed but not defeated.’” X

In searching for and in catching his big fish, Santiago gains a

deepened insight into himself and into his relationship to the rest of

created life — an insight as pervasive and implicit in the old |

fisherman's experience as it is sudden and explicit in Harry Morgan's.

~'As he sails far out on the sea, Santiago thinks of it "as feminine and as
something that gave or withheld great favours, and if she did wild or
wicKed things it was because she could not help them."” For the bird
Wh*o?firests on his line and for other creatures who share with him such
a capricious and violent lite, the old man feels friendship and Iove.

And'when he sees a flight of wild ducks go over, the old man koows
"no man was ever alone on the sea." : '

Sautiago comes to feel his deepest love for the creature that he himsclf
- hunts and kills, the great fish which he must catch not alone for

physical need but even more for his pride and his profession. The
greai marlin is unlike the other fish which the old man catches; he is 2
spiriteal more than a physical necessity. He is unlike the other fish,
teo, in that he is a'war‘ihy antagonist for the old man, and during his
long ordeal, Santiago comes to pity the marlin and then to respect and
to love him. In the end he senses that there can be.no victory for either
in the equal struggle between them, that the conditions which have

brought them together have made them one. And 50, though he kills ©~ =

the great fish, the old man has come to love him as his equal and his °
brother; sharing a life which is a capricious mixture of incredible
beauty and deadly violeénce and in which all creatures are both hunter
and hunted, they are bound ‘ipgethér in its most primal ielationship,

Beyond the heroic individualism of Santiago's struggle with the oreat
fish and his fight against the sharks, however, and beyond the love and -
the brotherhoed which he comes fo feel for the noble creature he must
kill, there is a further dimension in the old man's experience which
gives to these their ultimate significance. For in killing the great

mariin and in losing him to the sharks, the old man learns the sin into
which men inevitably fall by going far out beyond their depth, beyond
their true place in life. In the first night of his struggle with the great ~

.f‘:‘
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fish, the old man begins fo feel a loneliness and a sense almost of guilt
for the way in which he has canght him; and after he has killed the
marlin, he feels no pride of accomplishment, no sense of victory.
Rather, he seems to feel almost as though he has betrayed the great
fish; '"T am only better than him through trickery,’ he thinks, "and he
meant me no harm.'’ -

Thus, when the sharks come, it is almost as a thing expected, almost as
a punishment which the old man brings upon himself in going far out
"beyond all people. Beyond all people in the world" and there hooking

- - and killing the great fish. For the coming of the sharks is not a matter =

of chance nor 2 stroke of bad luck; "'the shark was not an accident."
They are the direct result of the old man's action in killing the fish. He
hat, driven his harpoon deep into the marlin's heart, and the blood of
the great fish, welling from his heart, leaves a trail of scent which the
first shark follows. He tears huge pieces from the marlin's body,
causing more blood to seep into the sea and thus attract other sharks;
and in killing the first shark, the old man loses his principal weapon,
his harpoon. Thus, in winning his struggle with the marlin and in
killing him, the old man sets in motion the sequence of events which
take from him the great fish whom he has come 1o love and with
whom he identifies himself completely. And the old man senses an
inevitability in the coming of the sharks, a feeling of guilt which
deepens into remorse and regret, "' am sorry that [ killed the fish," he
thinks, and he tclls himself that " You did not kill the fish only to keep
alive and to sell for food. You killed him for prlde and because you are
a ﬁsherman |

Earlier, before he had killed the marlin, Santiago had been "'glad we

- do not have-to-try-to kill the stars."" It is encugh, he had felt, to have

to Lill our f@ilaw ereatums, Now, with the inevitable sharks attacking,
the old man senses that in going far out he has in effect tried "to kill
_the sun or the moon or the stars." For him it has not been "enough to
live on the sea and kill our true brothers"; in his mdwlduahsm and his
need and his pride, he has gone far out "beyond all people,” beyond '
his true place in a capricious and indiffsrent world, and has thereby
brought not only on himself but also on the great fish the forces of
violence and destruction. "' shouldn't have gone out sc far, fish ,'"" he
declares. "' either for you nox for me. I'm sorry, fish."" And when the
sharks have torn away half of the greai marlin, Santiago speaks again



€0 his brother in the sea: "'Half-fish," he said. 'Fish that you were, T
am sorry that I went too {ar out. I ruived us both.'™

The old man's realization of what he has dons is reflected in his
~apologies io the {ish, and this realization and ifs fmplications are .
emphasized symbolically throughout the novel. From beginning to
end, the theme of solidarity and interdependence pervades the action
and provides the structural framework within which the old man's
heroic individualism and his love for his fellow ereatures appear and
function and which gives them their ultimate significance. Having
goue eighty-four days without a ¢atch, Santiago has become dependent
upon the young boy, Manolin, and upon his other friends in his
vitlage. The boy keeps up his confidence and hope, brings him clothes
and such necessities as water and soap, and sees that he has fresh bait
for his fishing. Martin, the restaurant owner, sends the old manfood,
and Perico, the wineshop owner, gives him newspapers so that he can
réad about baseball. All of this the old man accepts gratefully and
without shame, E{H@W;mg that such help is not demeaning. "He was (oo
simple to wonder when he had attained humility. But he knew he had
attained it and he knew it was not disgmcefui and it carned ne isss of -
true pride." -

Santiago refuses the young boy's offer to leave the boat his parents

have made him go in and return to his, but soon after he hooks the

great marlin he wishes increasingly and often that the boy were with

. him. And afier the sharks come and he wonders if it had been.a sin to.
kill the great fish, the old man thinks that, after all, ”everythmg kills -

everyihing else in some way. Fishing kills me exactly as it keeps me

~ alive." But then he remembers that it is not fishing but the love and |

care of another human being that keeps him alive now: "the boy kesps _

me alive, he thought. I must not deceive myself too much.”

As the sharks tear from him more and'move of the great fish and as
the boat gets closer to his home, the old man's sense of his relationship
t0 his friends and to the boy deepens: "I eannot be too far out now, he
thought. T hope no one has been too worried. There is only the boy to
worry, of course. But I am sure he would have confidence. Many of
the older fishermen will worry. Many others too, he thought. I live in 2
‘good town." In the end, when he awakens in his shack and talks with
the boy, he notices "how pleasant it was to ha\/@ someone to taik to
instead of speaking only (o himself and to the sea.” This Umg k@




accepts without any real opposition the boy's iusistence on returning
to his boat, and he says no mere about going far ont alone.

This theme of human solidarity and interdependence is reinforced by
several symbols. Baseball, which the old man knows well and loves
and vwhich he thinks and talks about constantly, is, of course, 2 highly
developed team sport and one that contrasts importantly in this
respect with the relatively far more individualistic bullfighting,
hunting, and fishing nsually found in Hemingway's stories. Although
he tells himself that "now is no time to think of baseball," the game is

" in'Santiago's thoughts throughout his ordeal, and he wonders about
each day 8 remitg in the Gran Ligas.

Even more: SIgmﬁmniz is the old man's hero-worship of Joe DiMaggio,
the great Yankee outficlder. DiMaggio, like Santiago, was a champion, -
a master of his craft, and in baseball terms an old one, playing out the
last years of his glorious career severely handicapped by the pain of a
bone spur in his heel. The image of DiMaggio is a constant source of
inspiration to Santiago; in his strained back and his eut and cramped
left hand he, too, is an old champion who must endure the handicap of
pain; and he tells himself that he "must have confidence and be
worthy of the great DilViaggio who dees all ﬂ:&mgs perfegﬁy even with
the pain of iiie bone spur in his heel.’

But DiMaggio had qualities at least as vital to the Yankees as his
courage and individual brilliance. Even during his own time and since
then, many men with expert knowledge of baseball have considered
other contemporary outfielders — especially Ted Williams of the
Boston Red Sox — to be DiMaggio's equal or superior in terms of
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individual ability and achievement. But W men have ever ear nigd the 7

affection and ﬂie renown Which DEMaggw réceived as a ”t@am piayer

wama one to whom the team was always more lmpartam than himself.
Tt used to be said of DiMVlaggio's value as a "'feam player" that with
Eﬂm in the line-up, even when he was handicapped by the pain in his
heel, the Yankees were two runs ahead when they came out on the
field. I'rorn Santiago’s love of baseball and his evident knowledge of i,
it is clear that he wonld be aware of these gualities in DilMaggio. And
when Manolin remarks that there are other men on the New York
tearn, the old man replies: "' Naturally. Buf he makes the difference.’”



The lions which Santiago dveams about and his description in tevms of
Christ symbols further suggest solidarity and love and humility as
opposed to isolated individualism and pride. 50 evoeative and lovely a
‘symbol is the dream of the lions that it would be foolish if not
impossible to attempt its literal definition. Vet it seems significant that
the old man dreams not of a single lion, a "king of the beasis,” a lion
proud and powerful and alone, like the one from which Francis
Macomber runs in terror, but of several young lions who come down
to a beach in the evening to play together. "He only dreamed of places
now and of the lions on the beach. They played like young cats in the
dusk and he Eﬁved them as he loved the boy." It seems also ﬂgmficam |
that the old man "no longer dreamed of storms, nor of women, nor of
great occurrences, nor of great fish, nor fights, nor contests of
sirength, nor of his wife" — that is that he no longer dreams of great
individualistic deeds like the one which brings viclence and
destruction on him and on the marlin. Instead, the lions are “'the main
thing that is lefi" and they evoke the solidarity and love and peace to
which the aﬂ_d man returns after hunting and kifling and Eosmg his
oreat ush

These qualities are further emphasized by the symbolic value of the
old fisherman as he carries the mast erosslike up the hill {o his shaek
and as he lies exhausted on his bed. His hands have been terribly
wounded in caiching the great marlin and in fighting the sharks, and
as he lies sleeping ""face down on the newspapers with his arms out

straight and the palms up' his figure is Christlike and suggests that if -

the old man has been crucified by the forces of a capricious and
~violent universe, the meaning of his experience is the huimhs,y amd love
of Christ and the ms,@sfdiependen(:e which ﬂ?aey imply.

Such, then, are the qualitics which define man's true place in a world.
of violence and death indifferent to him, and they are the context
which gives the experience of the old fisherman its ultimate
significance as the reflection of Hemingway's culminating concept of
the human condition — his tragic vision of man, For in his. -
understanding that "it is enough to live on the sea and kill our true
brothers," the fe flow creatures who share life with us znd whom- h
loves, the old man is expressing Hemingway's conviction that despu@
the tragic necessity of such a condition, man has a place in the world,
And in his realization that in going alone and too far ont, "beyond all
people in the world," he has rained both himself and also the great




fish, the old man reflects Hemingway's feeling that in his
individualism and his pride and his need, man inevitably goes bw&mé
his true place in the world and thereby brings violence and
destruction on himself and on others. Yet in going out too far and
alone, Santiago has found his greatest strength and courage and .
dignity and nobility and love, and in this he expresses Hemingway's
view of the ultimate tragic irony of man's fate: that only through the
isolated individualism and the pride which drive him beyond his true
place in life does man develop the gualities and the wisdom which
teach him the sin of such individualism and pride and which bring
him the deepest undezstandmg of himself and of his place in the
world. Thus, in accepting his world for what it is and in learning to
live in it, Hemingway has achieved a tragic but ennobling vision of
man whickhiis in the tradition of Sophocies, Christ, Melvilie, and
Conrad.

It is not enngh then, to point out, as Robert P. Weekg does [in the
University of Kansas Review], that "from the fivst eight words of The
Old Mun and the Sea we ave squarely confronted with a world in
which man's isolation is the most insistent truth.” True as this is, it is
truth which is at the same time paradox, for Santiago is profoundly
aware that "no man was ever alone on.the sea." Nor is the novel solely
what Leo Gurko feels it is — '"the culmination of Hemingway's long
search for disengagement from the social world and total entry into
the natural.” If the old man leaves society 1o go ”i’af out' and
“heyond all people in-the world," the consciousness of society and of
his relationship to it are never for long out of his thoughts; and in the
end, of course, he réturns to his "good town," where he finds it
pleasant ''to have someone to talk fo instead of speaking only to

himself and fo the se2.”" To o no further than Santiago's isolation,
therefore, or t0 treat it, as Weeks does, 25 a theme in opposition t0
Hemingway's coneern with society is to miss the deepest level of
significance both in this novel and in Hemingway's writing genemﬂy

‘For, surely, as Kdgar Johnson has sha‘wm the true direction of
Hemingway's thought and art from the beginning and especially since
1937 has been a return to society — not in terms of any partieular
social or political doctrine, but in the hroad sense of human solidarity
and ms,@zruﬁpeﬂdﬂﬁc@ If he began by making "'a separate peace" and
by going, like Santiago, "far out" beyond society, hike the old man,
t00, he has come back, through Harry IW@rgan‘S "o man alone,’ "
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Philip Rawlings's and Robert Jordan's "no man is an island,” and
Santiago's "no maun is ever alone on the sea,”" with a deepened insight
‘into its nature and values and a profound awareness of his
relationship to it as an individual [a development found in
Hemingway's "Nobody Ever Dies!'].

in the process, strangely enough — or perhaps it is not strange at all
— hie has come back from Frederic Henry's rejection of all abstract -
values to a reiteration for our time of mankind’s oldest and noblest
moral principles. As James B. Colvert points out [in American

" Literature], Hemingway is a moralist: heir, like his world, to the

destruction by sciefnce and empiricism of nineteenth- cenmry value
assumpﬂons, he rejects equally these assumptions and the principle
underlying them — that intellectual moral abstractions possess
independent supersensual existence. Turning from the resulting

‘nihilism, ke goes to expericnce in the actual world of hostility,

violence, and destruction to find in the world which destroyed the old
values a basis for néw ones — and it is precisely neve, Colvert
suggesis, in reflecting the central moral problem of his world, that
Hemingway is a significant moralist. -

But out of this concern with dction and conduct in a naturalistic
universe, Hemingway has not evolved new moral values; rather, he
has reaffirmed man's oldest ones — courage, love, humility, solidarity,
and interdependence. It is their basis which is new — a basis not in
supernaturalism or abstraction but hard-won through actual .
experience in a naturalistic universe which is at best mdlﬂereni to __

~ man and his values. Hemingway tells us, as E. M. Halhday observes,

that "we are part of a universe offering no assurance beyond the
grave, and we are to make what we can ot f life by a pragmatic ethie
spun bravely out of man himself in full and steady cognizance that the
@nd is darknegg [inAmerﬁcan Literature]." '

'

Through perfecdy realized symbolism and irony, s.he:ﬂ? Hemmg‘way
has beautifully and mavmghf spun out of an old fisherman's great trial
just such a pragmatic ethic and iis basis in an essentially tragic vision
of man: and in this 1 eaffivmation of man's most cherished values and

. their reaffirmation in the terms of our time resis the deepest and the

enduring Slgmﬁmm‘@ of The Old Man and the Sea.




Sonree: Clinton S. Burhans Jv. "The Old Man and the Seq:
Hemingway's Tragic Vision of Mian," in American Lilerature, March
1959 — January 1960, pp 446-55.

What Do I Read Next?

«  Youth (1903) and Typhoon (1902), both by Joseph Conrad, are
sea stories with intriguing parallels to Hemingway's work. It is’
helieved that Hemingway, who read all of Conrad in Paris and
Toronto during the twenties, may have consciously or
unconsciously used the "central strategy” of Youth when writing -
The Old Man and the Sea. : |

. For Whom the Bell Tolls (1940) was Hemingway's last
successfully received novel before The Old Man and the Sea, and
the only previous Hemingway novel in which a Hispanic .

" background plays a major part. It depicts the struggle of Robert
Jordan, an American fighting against the Fascists in the Spanish
Civil War, to live up to his political and personal ideals withont
becoming narrowly partisan. | '

. Islands in the Stream, published posthumously in 1970, is the
book, as edited, of which The Old Man and the Sea was originally
envisaged by Hemingway as the fourth part. The first three
sections were originally calied "The Sea When Young,"
When Absent," and "The Sea in Being."” ,

. The Nick Adams Stories (1972) are all Hemingway's short stories,

. plus a few story fragments, about this recurring fictional o
character, from the time he first appeared in the early 1920s as a
young boy, to his last appearance as an adult and father in 1933.
Although written and published at different times in
Hemingway's life; they are arranged here by Hemingway scholar
Philip Young to illustrate Nick's unfolding life. ' |
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Conclusion

This research deals with the conception of

endurance in the old man and the sea" . It contains

from two chapters The first chapter deals with ~ =~ =~

analysis of major characters . The second chapter
“deals with Summary about the novel and about
Heming way's principles to this novel . this

Abstract about all the novel .
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