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_ @Jﬁéﬁ he is &?{p@ﬁ%ﬁ{i m eia E&iﬁ E}%& to gzm%m fis %ﬁ%«»
msmd situations easily understood and appreciated
_ hin audience. %ﬂﬁ his &iaiagues must be subtle and
o Emf—; Iaﬁguage must be concise, terse and condensed. Un-
_ -ﬁ%&ﬂﬂal‘? deitaﬂsg ambiguous incidents, .bombastic spee-
© . ches, iengthy éxgresmans iauﬁerﬂueus statemezzts a.nd

T\x_afét}t mean t‘hat ther‘e Wez‘e ne s;hert piays in the pa.é’t |
' _Emy to the fulﬁmlength play. there have heen after
"‘ces,’ eur‘tam raisers ami‘i quar’t d’heums Medmva,l mﬂw

f _ ?mimt éechmeail.. a p‘la,m |
thmagh&ut %he Vﬁe‘b&rﬁ&m age ﬁw @ﬂ@m&ﬁﬁ @‘iﬁy or

- &g{‘gin amateur pm«éﬁgﬁetwm and dramatic performan-
. ges in %@h%ﬁ% and universities always inclinied in favour
- of short plays—either abbreviated full-length plays or
~ plays and sketches written for the oceasion. AH these
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Theatre d'Art, was taken over by Lugni '”‘”PUL; a French
actor and theatre director. in Paris in 1862. It per formed
some plays written by Theen, strindberg, Hauptmann

Ma,etez"im{:k and others.

The Abbey Theatre was acquired by w. B Yea%ﬁ b
i "Eﬂiﬁ Emimﬁ in 1004. Tt was inaugurated on De cember
2’&’ 1904 m‘éh pro&aem}n of On Baile’s Strand by W- B
Yeats and Lady Gregory's Spreading the News Among

the mé:her @iws pm&m&ﬁ izteér in this theatre were J M.

o Synge’s The Playhoy of the Western World, and plays E:egf

" . B. Shaw and Sean O'Cagey. It is to be n@teé; also that
W. B. Yeats, Lady regory and J- M. Synge greatly devo-
ted themaeiveg to the interests of the Abbey Theatre and
ﬁﬁmiﬁemﬁiy contributed to its fame.

" The 1J. 8 A. on the other hand, bad its own mﬁﬁmbi@m
'&mﬁ. m the experimental ‘theatres and players. George
Cram Cook organized and directed in Pmmnaemwn} Mas-

ental group of actors and theatre directors. The peapie
who helped the Provincetown Players to develop arxe
'E:seme:im George Cram Cook, Susan Glaspell and Eag&m
O'Neill whose plays are me%&ﬁeé in our aﬁﬁhﬁ@gy vlzo
1915 the Neighborhood Playhouse was built and fa}zmm
ﬁ:iee:% h}r Alice and Irene Lewisohn in New York. It produ-
ced. several short plays by Chekhov, Yeats and G- B- Shaw
 later such plays 28 Fortunato by the ¢ Quintero broth-
"%l%&iwmﬁ&y g The Mob and O'Neill's The First Man. -

' aghington Bguare Players, an acting group -

ded hy 1 wmﬁ G@@@imm and others, opened in Wew
““imﬁ& in 1915. This group inaugurated their production
with one-act plays and. ﬁzev later perﬁformedi full-length
playe written E%y Emm} & B Shaw and Chekhov.

setts in 1915 the Provincetown Players, an experi-
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o %}@tﬁ&? slude to the special digtimm@zz between t&e 3 |
o iength and one-act. nlays since we are dealing with dra-
Lo matie literature in general : and piays in paﬁzcﬁiar Thns £

“the shott atory and the novel are distinctive literary Sl
=3, the same is frue with the one—act and full-length -

:';ﬁaym The difference between a one~—acter and a multzm B
. aeter iz not only a matter of size and length. A one-act

- work

INTRODUCTION

_character Fhe one-acter rs-wittten-in Velse b prosts 1

dialect, in no language at all. or in that strangely digtur-
bmg pseudo-language which shows the failure of modern
Man to communicate at all. Tt may stress a characler, an

-@,@imﬂ g, . haekﬁ“m&nd or an emotmﬁ it has done all this

and still aantmues to develop, experiment and find 3:@3@ |

amthez* Wﬁ}f to gh@%k Man into awareness

red of the one—act g}i@}g

Heving & pecifieslly tal

play is designed and made to be called as such- Hence it

“cannot be called a  brief full-length play, norcanitbe

| _@‘&tende{i toa ‘muiti~act play. It is the structure and tech-
nigue of the {mewa,a"cer that dmtmgmshes it from the lon-

- ger ones A one~act-play is usually- concerned  with-one

single mm&ent ané one single dramatic mtuaﬁmn mih ﬁ
definite aim- |
} m@ ﬁiﬁim@'&mﬁ between the cne-act play an
] ﬁ@mﬁy

: X d -E

ey 'Eveyyﬁay eveﬁm mnﬁem@{}mry hi:‘e mié. ml%:m*e ar‘e a
on subject matter for the one-—actery; a8 they sel-

. _dﬁm deal _*ﬁm’&h remote themes unlegs they are m{)dez‘m?ed T,
or ﬁ@metzmag adapted | to-sult special gmr;;mms a8 is the

th Chrigtopher Fry's & Phoenix o0 Frequent
@E&y& depict “ih@iﬁ” chrTeoiers, a8 tar a8 @ﬁﬁsﬁmeg_
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. _ m&eﬂ:&& Et%y amat none=
s piayem in amatezm unw&mztm sehml m* %R@

a&t&m mc}&tiy consxgts of fméxic}s mlleagues ané; acquam-
tanmg Q:Ef the amateur players Nevertheless pepuiar one-

| %y’ g}mfeggmﬁdlg |
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The Stronger

S. X, actress, married

i

S ¥, actress, uwimarrled
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The Strongel

MISS ¥ {gets a contemptuous look on her Face)

TERS H-(drinks o few gips out of her cup; ther opens her
basket and shows MISS ¥ the Christmas gifta): T
ghow you what U've hought for my darlings. (Takes

out a doll} Look at that! T’s for Lisa See, she ean ooll

~ her eyes and turn her neck! Seel~And here’s Maja's
ek pistol {Loads and shoots at MISS ¥ | :

Y (roakes o gesturs of hogror)

S X: Did ¥ frighten you? Did you think ! wanted to

shoot you? Bh:—My word, T think you did! 7'd be less

' amazed if you wanted to shool me einece T've stood §n
- your way-1 know you can never forget that T did —

- though I was absolutely innocent. You gtill fhink my
- scheming got you out of the CGreat Theater, bt I did-
't gcheme! ¥ gidn™t though wou think J didi—Well
there’s no point in my saying so. €HT ¥OU 2831 think |
‘was the one! {(Takes oul a pair of embroidered sip-
‘pers) And my husband’s to have these. With tulips on
them—7Pve embroidered fhem yself—1 despise tu-
lips, of course, but he has to have tulips on everything’

MBS Y {looks up from her paper—with irony and curic-
MRS, 3 (puts & hand in each slipper} : Do you see what

amall fect Bob has? See? And you should see how ele-

santly he waltks'! You've never seen him in glippers!

(#iss ¥ laughs aloud.} Look, and you'll see! (She pre-
tends to walk with the slippers on the table).

MISE ¥ (laughs so it can be heard) T

MRS X And then -when he's- -aﬁgry he stamps hig foot
© like this, you see: “Eh! The dammed maids who never
con learn to make eoffeet Now those idiots haven't

clipped the lamp wick properly? ¥ And then there’s a

draft on the, floor, and his feet oot cold: “Ugh, how

cold it 18 Those daraned idiots who can’t keep the fire

il <

"

4
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The Stmngez

gawW you ihP ﬁmt tgme T was afrmd of you, g0 afraid I
didn’t dare to iet you out of my sight- Wherever I was,
T was always near you-I didn’t dare to be your enemy,
a0 I became your friend. But there was always some-
thing wrong when you came to visit us, for I saw my
husband couldn’t stand you—and then I felt uncomfor-

. table as when clothes don’t quite fit-and 1 did every-
- - thing to make him friendly toward you, but I didn't
" succeed ~-before you got engaged! Then the two of you

- really got so friendly that it looked as if you dared o

show your real feelings when you felt secure—and then

- ~how was it after that?— I didn’t get jealous—strange!

- —And I remember at the christening when you were
- godmother I made him kiss you—he did, but you got
upset—that’s to say: I didn’t notice it then—didn’t th-
ink about it afterward either—haven’t really thought
about it before-now! (Gets up viclently) Why don’t
yvou say something? You haven't said a word all this
time, but just let me keep on talking! You've sat theré
staring, twisting out of me all these thoughts, which’
have lain Jike raw silk in their cocoon—thoughts—sus-
picions maybe-let me seemWh y  did you break your
engagement? Why did you hiever come to our house
after that? Why don't you want to come to us ’thm
evening? _
CMISS Y (has an 8%”’5‘}1‘8881@11 as if she W&nted %3] Sg}eak}
MRS X: " Oniiet! You dor’'t need to say anything-now I-
_mx&emtand everything! ?hﬁt was Why”“i‘hat was why!
Yes! BEverything falls into place now! that’s it!—Ugh,
I don’t want to sit at the same table! (Moves her
things to the other table)’
That’s why T had to embroider tulips, which T hate,
on hig ghpgxemwﬁ%@au se you like tulips: that's why—
I
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Sronger

angry wit h you th}agh T'd like to E}ﬁﬂwyi}‘&., re the weakling
~Oh, that with Bob, I don't care about ﬂ.mt.f—Tﬁaﬁ, dogan’t
really  hurt me;wﬁmd if you have tsught me to drink
chocolate; or someone else has, what difference doeg it
make! (Drinks g spoonful oui of her cup. With extreme
- COomMImMon senge) Be&zdes chocolate ig good for me! And if
you have taught me how to dress—well, thanks very much
m-‘i:ha,?, has made ‘my husband closer to me than ever ~ you
Jost when T won — yes, to judge by certain signs, I think
j{}ﬂ ve alregGy lost him! — I suppose you expeeted me to
jm:} m vy oown way — as you did; and which vou regret
now-hut you gee Um not going to leave him!-We musin't
be petfv vou see! And why should T take what no one else
-E’V&nﬁﬁ,

Mayoe when ail is said U'm really the stronger right

uuw*-—fyuu never goi anything from me, you simply gave,

| .'.:a,z;d now I'm Iike a thief-go that when you awakened, I
had what you had lost!

Otherwise how could everything be so worthless, so
.stemie in your hands? You couldn’t keep any man’s love
with your tulips and your passions-as I could; you could-
- n't learn the art of living from your authors, as I did; you
didn’t have g little Eskil, though your father's name was
Eskil! And why do you always keep still? Well, I thought
that was strength but it’s-probably only that you haven't
anything to say! Because you couldn’t think! {Gets up
and picks up the slippers) Now I am going home—and
taking my tulips with me—your tulips! You couldn't learn
from others, you couldn't bend—so yvou broke like o dry
“reed-hbut T didnt! Thank you, Amelia, thank vyou for
everything vou taught me! Thank yvou for teaching my
husband how to make love!~ow ¥m going home to make
love to him! (Hxita).
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CHARACTERS

MAvrya, o5 old womon
‘Barriey, her son

Careriey, her daughter

Noni, a younger daughter
MEx av0 Women -~ 7
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; J. M.

the way she won't know_of fhem

at all, and maybe when the tHde
furns she'll be going down to see
‘would he be foating from the east.

(They put the ladder against the

. 'gable of the chimiey; caTirEmN
. .goes up a few steps and hides the

ndle in the turf-lofs, BEAURYA.
comes from the inner 00m, )

' and .evei}ing? Lo

L @m‘aﬁ;'i‘ﬁaﬁ’s a cake i:alcmg

at the fire for a short space {throw-

ing down the tusf) and mantizy
- will want it when the tide turng if
“-he goes to Connemara. (vora picks |
- up.the turf and puts i round the
peroven,) T T

o mmm,. .. (s*:ifmg down on.ag sf&oiaf
“the fire). He won't go this day. with

the wind rising from the south and

“west. He won't: go. this. day, for the
young priest will stop him sutely.

NORA. He’ﬁ-néi: stop him, Me&er,
and I heard Eamon Simon and
‘Stephen Pheety and Colum Shawn

‘saying he would go-
Mavrya. Where is he iself?

. 'ﬁ{}m. He went down to see would
. there be another Boat sailing in the

week, and Tm thinking it won’t be

- long 61 he's hers now, for the tide’s
- tuming5t the preen Head, and the
- -Booker's tacking fm’f‘f-’# the east,

‘carnLmen. § bear some one passtag

the big stones.

NORA (fooking out). He's coming
now, and he in a2 burry, -

" ,;i"f

| mﬁﬂ‘f&-(kokﬁnguﬁgc&m |

- and spegking querulo

. 14 .'Mz_y}.'isn’tit :
turf enough you have for this day

SYNGE

BARTEEY-(comes iy and looks round -~

the ' room. Speaking  sadly and
quiztly}, MWhere is the bit of new
rope, Cdthleen, was bought in
ComnngmeraP B

. CATHEEEN {coming down). Give i

to him, Nora; it's on = nail by the
‘white boards, I Jung it “up - this

fest was eating i,

& .

Soma (giving him @ rope). Is that

15, Bartley?

g

3eAvRYA. You'd do. right o lle;ave

that rops, Bartley, hanging by the
boards, (BarTrEY takes the rope)
It will be wanting in this place, I'm
telting you, if Michael is washed up
‘tomorrow morming, or the next
moﬂﬂﬂg oz gny morning in the
week, for it's a deep grave we'll
make him by the grace of God. . -

BARTLEY {beginning to work with
the rape). Yve ne halter the way
can ¥ide dowr on the mare, and I

Tust g0 viow quickly, This s the.one
boat going for two weeks or beyond
it, and the fair will be 2 good fair
for horses I heard them saying be-

Iow.

MAURYA - IUs & bard thing they'll be
saying below i the body is washed
up-énd there’s no.man In it to make
the coffin, and I after giving a big
price for the fgest white boards
you'd. find in Conmemara. (She

ooks round at the boards.) -

Banriny. How would it be washed
up, and we affer looking each. day
for gine days, and a strong wind
Blowing 2 Wiﬂ@ back from the west
and south?

#MAURYA. M #'wasa’t found itself,

moming, for the pig with the black
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¥ M,

carsLnEN ({urning the coke out of
the 'c’)i‘aéﬁ);"&%”&és'troyeé hell be,
surely. Theres no-sense left on any
person in a house where an old
- woman will be talking for ever,
{»zavrvs sways hesself on her
stool.}

CATHLEEN {cutting off some of the
bread and rolling i in a dloth; to
Maurya). Let you %o_ down now to
the spring well an give Bl this

 and fe passing. You'll see him then
- and the dark world will beé

“broken,

- and you can say “God spéed you,”

" the way he’_ﬂ_ heeasy in his mind.

MAURYA (taking the bréad), Will T
‘be in it as soon as himhself?

'qgmmm. I you ge now quickly,

- MauUnyas (standing up unsteadily).
it’s hard set ¥ am o walk.

carinEeN (looking at her gnx-
fously). Give her the. stick, woma,

or maybe shell slip on the big
st(_}_n;es.

NORa, What stickP

CATHLEEN. The. 'stick Michael

brought from Connemara,

MaURYA (faking a stick noma gives
her). In. the bhig world the old
people do be leaving thin s after
them for their sons end C%ﬁdreng
but in this place it is the young men
do be leaving things . behind for
them that do be old. (She. goes out
slowly. wora goes over fo the fud.

der.)

CarrmmEN.  Weit, woma, mayba
the’'d turn back quickly. She's that
porry, Ged help her, you wouldn’
Imow the thing she’d do.

o ’ zf

ae

e

SYNGCE

Nora. Is she
bushp

carmimen  (looking out), She’s
gone now. Throw i down quickly,
tor the Lord knows when she'll be
out of it again. :

gone-round by the

Wora {pgetting the bundle from the

{oft). ‘The young priest said he'd be

gassingtomumw, and we might go
down and speak to him helow if its

Michacl’s they ave surely. =

CATHLEEN { izikz‘ﬁg the bundle). Did
he say what way they were found?

NoRa (coming down). “There wore
two men,” says he, “and they row-
ing round with poteen before the
cocks crowed, anggtheie}ar of one of
them caught the bedy, and they
passing the black cliffs of the north.”

CATHLEEN {frying fo open the
bundle). Giy:;z_z:gknife, rf:m, the
string’s perished with the salt water,
and there’s a black knot en it you
woulds’t loosen fn s week. -
NORA (giving her o knife). Ive
heard tell it was 1 Iong way to
Donegal. -

CATHLEEN (cuiting the string}. It
is surely. There was a man i here
@ while ago-—the man sold ys that
knifes—and he sald if. you.set of
walking from the rocks beyond, #
would ‘be seven days you'd be in
Donegal. R

Nora. And what Hme would g man
take, and he ﬁt}aﬁﬁg’? ‘
{cavinsmn opens the bundle aned
takes out @ bit of o siocking, They
look at them eagerly,)

CATELEEN {in @ low wovice). The
Lord spare us, Noral isn't it queer
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J. M,

God' forgive you; isn't it 5 batter

thing to raise your voice énd tell
- what you seen, than to be making
“lamentation for a thing that’s done?

Did you see Bartley, I'm saying o

- you

~heart’s broken from this day.

. 'C.A'I_‘..E.‘{LEEN { :zs before):.; Did you see

Batley?
- mAvRYA. T seon the fearfulest thing,

- caremzeN, (leqves hor wheel and

looks out). God forgive you; he’s
- riding the mare now over the green
~ head, and the gray pany behind

S MAURYA (starts, so that her shawl

. falls back from her head and shows
+ her white tossed hair. With g frighi-

o ‘ened voice). The gray pony behind

m.

CATHLEEN ( coming o the fire},
~ What is it ails you, at alif - -

MAURYA (speaking very. slowly}.
T've seen the fearfulest thing "any
person has seen, since the day Bride
Dara seen-the dead man with the

child in his arms.
CATHELEEN and wona. Uah. (They
crouch down in front of the old
woman ai the fire.} S
HORA. Te}i_t;s W_E:gaz ftisyou seen,

 MaURYA. I went down to the spring

o well, ‘and 1 stood there saying a

- prayer to myself. Then Barﬂe}r came

. along, and hie riding on the ved mare

“with the gray pony behind him,
(She puts up her hands, as if to hide
something from her eyesy The Son
of God spare us, Noral o

CATHLEEN, What is it you seen?

2aAURY A [ seen Michael himeelf.

SYNGE

CATHLEEN (speaking softly). You
did not, Mother; it wasn’t Michael
you seen, for his body is after being
found in the far north, and he’s got

“a clean burial by the grace of Cod, =
MAURYA (g ":Zittk_.'deﬁantly)_, Tm -

' MaTRYA (with e weak voice). My . after seeing him this day, and he

riding and galloping. Bartléy came
first on the red mare; and I txied to

say “God speed you,” but something < -
- -choked the words in my throat. He

went by quickly; and “the blessing

-of God on'vou,” says he, and I could - R
say nothing. T lookedup then, and I
-erying, at the gray pony, and there
was Michael upon it—with fine =
clothes on him, and new shoes on - -

"his feet,

CATHLEEN {beginsto keen). It's de-

stroyed we are &qm th_is_ day. It’s

destroyed, surely. -~ 0
Nord. Didn't the young priest say

the Almighty God - woul In't leave

her destitute with 0o son living? -

wMavaya {in a low ‘voice, but

clearly). It's Titde the like of him
knows of the sea; . .. Bartley will -
be lost now, and et yoit -call in
Eamon and make me a good coffin
out of the white boards, for I won’t
Yive after them; ¥'ve had a hushand,
and a hushand’s father, and six sons
in this house-six fine men, though
it was o -hard birth Thad with every
oug of them aud they coming to the
world—and some of them were
found and séme of them weie not
found, but they’re gone riow the lot
of them. . . . Theré were Stephen,

and Shawn, were Iost 1n tha greal -

wind, and found after inthe Bay of
Gregory of the GolderMouth, and
carried up the two of them on the

one plank, and in by that door. {She

pauses for g moment, the girls start
e if they heard something through
the door that is half open behind

- them.)
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L -G0TOSS BARTLEY'S feet, and
- the Holy Water over him). It isnt

3

Jo M.

- breaksfrom the soith, and Vo éan

- hear the surf is in the gast, and the
surl is in the west, making a great
stir with the two noises, and they

k . hitting one on the other. I'l have'no-

- call now to be going down and get-

- after Samhain, and I won't care

- whiat way the sed is when the other
- women will be keening. (T'o nona)

" Give me.the Holy Water, Nora,

. thers’s . a small sup stll on the

‘_'.{qu_givesiwa&ef.} S

) aaumia :{c{mps.i&im’s clothes
sprinkles

. that I haven't prayed for you, Bart-
ley, to the Almighty God. It isn’t
©_that I haven’t 'said prayers @ the
~ dark night 6l you wouldn't kuow
. what I'ld be saying; but it’s a great

o rést YB “have-pow) and. #t’s Hme

surely. ¥¥'s a great rest Tl have now,
- -and great sleeping in the Jong nights
. ‘after Samhain, #f s only.a bif of
+wet flour we do have to eat, and
- -maybe.a fish that-would be stinking,
(Sgé kneels down .again, crossing
cherself, and saying prayers under
her breath.y 7 7

CATELEEN (fo an old man). Maybe
- yourself and Famon would make 2
‘coffin when the sun rises. We have
. fine white boards hesself bought,

' God help her, thinking Michasl

~would be found, and ¥ have a new
eake you ecan eat while you'll be
Cwoding

7R o wan (looking af the

boards). Are there nails with them?
caTELEEN. Theye are not, Colum;
we dz&n’t think of the pails. :

ANOTHER 344N, It's a great wonder
she wouldn't think of fhe nails, and

%

SYNGE

- all the cofiing she’s seen made al-

ready.’

. CATHLERN. Iﬁ:’s-_g_etﬁng old she is,

and broken.

(mmy& stamfs *gip .eigaz’n 66’379'
slowly afd'”zg‘eads’ out the

pigces of
bacusrL’s clothes beside the body,
sprinkling them with the last of the
Holy Water.y ~ . '
wora (in Gwhisper to caTHLEEN).

- She’s quiet now and easy; bug the .
- day Michael was drowned you -
~conld hear ber erying out from this .

to the spring well. It’s forider she
was of Michael, and weuld any one

bave thought that? = =

'c&’fHLEE,?? (sZau:ﬁE_a; and clearly). An
old woman will be soon tired with .
anydung -she will do, and isp't it -

- nine days herself is after orying and

keening, and making great somow
inthehouse? =~ 7

mMavRys {puts the emply cup
mouth. dawfi}gam’fs on the tib%e, and
Izys: her hands:¥ogether on many-
LEY’s feer) . They're all together this
-time,-and-the end ds.come.-May the
Almighty God have mércy on Bart-

Iey's soul, and on Michael’s soul,

snd on the souls of Sheamus and
Pafch, -and -Stephen - and - Shawn
{bending her head); and may. He
have mercy on my soul, Nora, and
on-the soul of every one is left Hiving
in the world, (She pauses, and the
keen vises o tle more loudly from

e womer, then sinks away.)
mavnya {continuing). Michas! has

a clean burial & the for nordh, by
the grdce of thé Almighty GOg
Bartley will have = fine coffin out of
the white boards, enda deep grave
surely. What more can we want
than that? No men at 2}l can be Ly
fng Ior ever, and we must be satis-
fied. (She kneels down agein and
the curtain fails stowly.)




L

- %Eé%?i@ 3@ an |
Y, 01 30 ﬁ?}’j{).&% a‘ﬂ:ﬂ; ;@ [@’:}Eﬁﬁ 51 1 g Qi’%ﬁm.

{mg} 130N m (%gfi?}

oy swefpay e shzd .;wqm £y ﬁaﬁw g}zmqy
i1 § ;{3 msmql g Io :;qﬁm&ezﬁ pausingunsp & pm@gmum mgg sen ay '

A gmu, YR 9153 PW UOPUOT] UL Y104 pamagsaﬁ 5B/ 5{2%5) W0pos 03 duy

e «:}K%ﬁﬁ gﬁﬁg[d mg sng IIS‘{{M wonyepndar jesIsAn 2 p&zms 9}{ 5}{%;{5 pﬁ% sgsﬂ.ﬁu’

" 0} &.x;saé mox; sguer £SYY, YOUSLJ Tl uSHUM wzg arom Sﬁlﬂfz& srq ;«@ ,{uew

' 5%1 ut amw.rsm up 2zud - [2qop o papIese. 50/ QH &mls .gms EYET

p@m; sy ptm youay pu@ Apnis 03 Lg6] U SR O msm eq ing fpﬁﬁ;sxg “"{IE}
.gng w um»q sem GH "SRRI PUR mqm qsug ue sy nsg:agg ;sx‘amg =

. { ._ ' "'I?’?:Fs‘lf%« 1}

| LimEoag NHO{ s"‘q S @.E, R
&sﬁvggmwf&wzﬁy A
 SQUOMA LNCHIIA 10V

LLHENOHAYE TANNVS




ACT WITHOUT WORDS I

Th@ man is ﬁimg h& cheveards

gets up immediately, dusts himself, mms aside, reflects.

Whisdle from right wing. :

He reflects, goes out right.

imedzate&y ﬂung %;sack on stage he ﬁﬁs ge‘?cs up medmeiys

H@ mﬂemg gees s:m.t feft. | | | |
- . Immediately flung back on stage he falls, gets up mmedmdy;
' _dusts himself, turns sside, reflects.

© Whistle i‘f@m left wing. |
L He mﬁm, goes towards left wmg, hesgzatas, thmlm bﬁm:r {)f it,
 1.alts, turns aside, reflects. o
A littde wee descends from flies, lands. It has a smgle baugh
some three yards from ground and at its summit a meagre tuft
~ of palms casting at its foot a circle. of shadow,
He continues to reflect.
Whistle from abipve, _

He turns, sees tree, reflects, goes 1o it sits down in its shadow,
Tooks at his hands. ‘

A pair of tailot’s scissors descends from flies, comes to rest before
tree, a yard feom ground.

H& mmmam to Em%; at his hands.

53& sees szzﬁ:m@mﬁ eskes them and starts to frim his nails.
The palms like @ parasol, the shadow disappests.

| E—I@ ps msmm mﬁm :

A tiny cavefe, to which is amsﬁm:i a huge label inscribed

WA _ R, ﬁ%ﬁﬁﬁﬁa from flies; Q@Iﬁ@ﬁ fo vest some three vards from

He mﬁﬁmm to veflect,

Whistle from above.

He Jooks up, sope carafe, reflects, gets up, goes and stands undet
it, tries in %?g;ﬁ 0 reach it, renounces, turns gside, zeflects,

13-
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ACT WITHOUT WORDS I-°

The rope is pulled up, lifts him off ground, he hangs on, succeeds
in cutting rope, falls back on ground, drops scissors, falls,
gets up again immediately, brushes himself; reflects.

The rope is pulled up quickly and disappears in flies. -

With length of rope in his possession he makes a lasso with which
he tries to lasso the carafe.

The sarafe is pulled up quickly and disappears in flies.

He turns aside, reflects.

He goes with lasso in his hand to tree, looks at bough, turns and
. looks at cubes, looks again at bough, drops Iasso, goes to cube:s,
- takes up small one, carries it over and sets it down under -

: 'ﬁaeugh, goes back for big one, takes it up and carries it over undef

. bough, makes to put it on small one, ‘hesitates, thinks better of’

it, sets it down, takes up small one and puts it on big one, tests
their stability, turos aside and stoops to pick up lasso.

The bough folds down against trunk.

- He straightens up with Iasso in his hand, turns and sees what has
happemd

He drops lasso, turns aside, refiects.

He carries back cubes to their place, one by one, goes Emck for
fasso, carries it over to the cubes and lays it in 8 neat coil
- on small one.

* He turns aside, reflects,
Whistle from right wing.

He reflects, goes out right

Immediately flung back on stage he £all§, gets up immediately,
brushes himself; turas aside; refleds.

Whistle from left wing,

He does not move.

He looks st his hands, looks round for scissors, sces them, goes
and picks them up, swarts o trim his nails, stops, reflects, runs his
finger along blade of scissors, goes and lays thera on stoall
cube, turns aside, opens his collar, frees his neck and fingers it,

The small cube is pulled np and disappesys in flies, carrying -
away rope and scissors.

He turps to take stissers, %@" what has happened.

He turns aside, refipcts. '

e goss m@ %%-m down on big cube.
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A GLASYARY OF DRAMATIC TERMS

ot A major division of a play. Bach act must have one or mioTe scenes. A

- play may consist of onc, two, three, four, or five gcts. In the past Engligh
'piays usaally were divided into five acts Whlle playwmghts of the: twenu
neth century- prefer the. three-act form. -

&thon _ The series of eveﬁts that. comstitute the ° *plot. Action takes piaee

thmagh physxcai movement on stage hy means OE *dxalogueé or ev::n in

o ‘the - &bsence of dlaiogue or movemeni An essennal function of &Q&:&@ﬁ_ S

iS5 t}n, nni@ldmg of *character and plot :
'-.:SEE conﬁmt pause ' SRR

acmr_ aci:;:gss The men, wemep or childrea who play the roica of me “cn«%@w o

: _ractc—:rs in plays They represent the *actxon and speak the *dmiﬁg&ég
'4 ﬁ@stumes& pans‘omtmeg mask% make-up, t:ia,nce musxc smgmg pupe

: _:_:_"pets@ hghtmg?_tages and slides can heip the actors in their perfofﬁim o

. -on-the-stage--Fhe-actors-work under the guidance of & director.

= agon - (Greek: %ontestﬁ} In *Greek drama it was a *disloguc between t&wo
' chmcters%usualiy the *antagonist and *protagomstwm the form of
a verbal wntcst Each of the two characters is supported by haif thc:

: ‘@‘choms "E‘his arment technique has been reyived by modern dramamts
&henatz(m effect from . German “Verfremdungseffekt’; often abbreviated to
= ‘A—eﬁm} A itipartant clement in Broches theory of drama " which

| "h% become very influential in modern drsmea. Tt is based upon the view
thai: hoﬂl the: audx&nc;z and the *amtors should preserve a state of critical
'dcmchmant from the play and- its presentation by controlling their iden-
CficEtion” @sﬂth the *characters and the *action. To achieve this gﬁﬁ the
3 %@i@m is mge&ﬁ@dlg &iaem&e{? a:immg ﬁm p@rﬁ@rmame e§ 2 play, ie.

The %hg.mmw in & @};&y who opposes the hero or “prots

| ' 33
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$1 ok coemedy A form of drama which has ¥gcome very noticesble mm@
. ‘twentieth century specially in t%w *Thvatee of the Abeurd.Black comady.
_ zézspi&ys  disillusionment and despeir. The  *characters Mve = without
"_'_":cemwcﬁons and hope at the mercy of mcomprehensable p-owexg The
- '-humaa conc‘imon as such is coﬂsniered an absurd predicament. Bleck
ﬁ‘terﬁ_;ore adws@s‘_——smm naﬁfﬂng can_be -do_ne_ wc_ may_as well

bE&nk vcrse The most common meter in Enghsh ’*‘vcrse dra.m& as x&m cl@m
t@ ihe fhytbm of everyday Enghsh speech B is unrhymcd Lambic p@nt&-
meter i, each fine - con31sts of ten or eIeven sylia:bk:s ﬁvc of. whxch-
are: stres&ed For example -
 How alf occdsions d6 inférm agémst A%e.
:And Spur my dull mvengef What is & min,
-':'_If Eus chxef goéd and mérket 6f his ta.ma
- 'Be but to sk:ep and féed‘? A beast no mére,
o ' {Shakespeare, Ham]ct W W 32 35)
. _{v—-— [ V= Ve | v— | v— (¥})
bourgeois drama * Modern *natumhsnc drama concerned with mzdd%e cias,s
“sodial ~problems. During the. first 40, vears. of the twenticth century this
kmd of play was very popular o
barle&que {from Italian ‘burla” = Fidicule®, Goke) A tomic and exaggerated
- 1m1t@;tion of gnother play with the aim of ridicule.lt uses the tec‘hmques
of *low comedy such as *clowning, baffoonery and *slapstick. _
' buskm Mt is the thick-soled half boot worn by *actors in *Greek t:agedy,
- The term has come to describe the spirit or siyle of *tragedy.
SEE sock
catastmpﬁle ~The tragic end of & play fmquemi} it_:c].udir}g the degth or
"“m:;adb uf the “profegomdsi, : S
_ _._;SE,E. _F;gy_t;@g + Pyramid; tragedy
_ c&th&%&ié’ ' '_(%Gréé_%_: ‘purification’, purgation’ Since Ancient *Greek drame
it s the éeaired’ cliect upon the audience. According to  Aristotie
g y through pﬁ}r ang fear effects a purgation of such ematmm 5
‘ '-ck@mtsz A persen in @ ‘work- of Hterature. In drama the characters mre
impersonated by the %cmrﬁ and actresses, The characters of o play sze
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comedy.
camedy of manners or artificial comedy A play wﬁa@h
 behaviour of the middle &aﬁ upper cﬁas.m
s 8EE: Ré@mmtmn comedy . L
jemmc mlmﬁ ﬁoxmc elements are mtroduced in a serious piay to rehe%‘fe i%é
© tension and heighten the tragic clement by contrast, These - stk

'cl'e
. obscwaumss some forni of *a,ctxon, or the inclusion of a cos.mc *f‘hm“aa '
e cter such ‘as tiw foni Hx Sh&kespe&m ] plays ' e

can takc the form of epzsodes, _*mtarludes, short remaﬂ&@ k}ﬁ“ iy

R ccmmedla. dell’ arte A kind of play which was. dwexoped in 16th z:ent&ii‘}‘ L

: _._-_Etaly The troupes Whg performed the plays travelled mdeiy thmugh_
" Eumge thereby promotmg the influence of th@ ?Q?m The plots were
-Mually based on love mmguc and the $cha,racte:rs were *stock types.

- Both the $plot ‘and *dxalofgue were usually J.mprowssd aftcr b&axc_ . |

- rchearssl. . :
"ceuﬁﬁant .& character whose function. is. to- hstea te- the mﬁmate feeimgs '
' ancl mtentmns of the *protagoniat, Ll :
Wﬁﬂlct AL essen&al elemenf for all actxon It can takc ﬁhree ﬁ@rms ¥ .
the tension or actual Opposition of two. or . more chara,ctem (usuaﬂv
“between the *protagonist and the *antagomst}g Zm the tcnszom “and
-eppﬁsxtzgns Wzthiﬁ one character éusuaﬂy the. proi:agomst) who is torn
by conflicting desxres and e:.:on:s.n:uf:mes:ﬂ:sjb 3“. the conﬂjct betwean a char- .
' Iacter and outside forccsg auch as saciety Gr a mora.l code.
ccnvmtmn A customary practice and usage in drama which gg fccepted
- _%y ihe &udzence and advamageous to the dmmaast, ‘The stage itsclf, as
5& phy@zc&'i ehject and ama@, @s&ablzs}:aes & mxwentwn ‘the wﬁmﬂce BoceEls
Eﬁe bﬁm&dames of the stage to axgse:rsence a regresﬁm@tmn of *scenery
= _&nd *&ct-ons GE iightmg ang words. i}ther exampleg 05 drainatic conven-
S Ezt‘ms are the use of ’*vc,rse@ dancey somg@ ti}@ %horus@, the @‘umﬁe@g ﬁw
B %szée& the %@leﬂ»qw etc. Dramatic. ’%Einsmn is- mad@ pe@ggble only by
the zmpimi agreement between dmm&ﬁf and auémﬂcu to mp?
atic wmmmas ' '
Thait | @}ﬁfﬁ in a pla,y Msﬁch px‘eued@a the *climax. There may be
cral ,g;m@w in & play, each beig b fension: and bringing show
S 37
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dqmestici comedy A from of drama about middle-class life and *characters

wzth emphasis upon family sxtuaﬁons and problems.
dcmesucétragedy A counterpart t¢ *domestic comedy. ¥t deals With person-
- cal and domestic asgects of mxddle-c.’cass life.

kﬁ'z:_i_rama Any Work wntten to be performcd on a stage by *actors. In a mois

_' '_imnted usage the term is only apphed to serious plays. Since its ongm&
_ 'm ihe religious rites of Classical Anthuny and the Christian Mldd

' Ages, Enropean drama has developed a Iarge vamety of famté styl@s
'_ and conventronmmt recently the filrm, However, Iany c}f the Ancm‘zt_ L

L .F‘Greek theones on drama are still valid as, for example the dzwsmn cyf 2

o drama into "‘comedy and *tragedy.

o dramatxc trony  The situation when a *character 8ays somethmg wluch has o

RmOre meaning to the audience than it hag for the character hlmself ar
to other characi\,rs listenmg to him on the stage. Thus, dramatic irony
'-can only Qccur when the audience knows something about the *actlon

. ora charactar which has not been revcaled to some of the charactera

B oy Shakﬂspeares “Twelfth: Night, for “examiple, a yeung girl dlsgmses
: _herseif as her twin brother and is treated -as a- man—or boy— by all the
_ chara,cters while the *audlence knows her to be a gzri '

._dramatxc stmcture ‘ Thc formal structure of. a play mﬂsmts of its. *acts and

*scenes and their mterdependent balance.” The - non-formal: stmctu*e
' compnscs the events ‘and *actions which take place. The nonaformai
. structure of most plays can be described with the hé Ep of *Freytag’s
_ pyra.tmd Some modern playwrights have e}:pemmented with dlﬁercnt-
“kinds of structures,

SEE theatre (}f i’he absurd; epic theatre; theatre of gilence; &ntﬁ»play

‘ dr&mans p&rsonae : ﬁﬂi the characters of a aiay Usually 'é:hey az‘c Egsted at

‘Ehe ‘%egmnmg of the ﬁ‘sc;:x"ipt

s fﬁ;‘@m m@ﬁ The ati of fdking a play out of a story in another geme

?ﬁs&xbﬁ@ saurces are - novels, short smm@a, ﬁi@ Bible, hssmry E}eﬁks @hmn
micles ete. -

%@mk g?mw A *mimed performance whoge puipose ig to @g‘@p@m the aund-
jence E‘e:%r Ahe main ®action of the play to ﬁeﬂs}w In Hamlet, for exam-

ple, aom@ players W@ME@S@E}J’ ehact the murder @f a kmg {EER 1.
35
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CLOBSARY

Freytaghs pyramid  The structure of 2 typical fve-act play ‘as it wag

first analysed by Freytag in 1863.The main divisions are: E.mmtrodacizon

2. inciting moment 3. *rising action 4 *climax 5. *falling . actlon

&— *catastrophe (or a’”dcmou;e:menf:} The climax is the apex of the pyig-
mid. With some mcdlﬁcatmns thzs pattem can be used to descnbe the

_'&tmcéure a-f most piays ' : ' L

Clirgax

S & 2

J 5

S F LR
Inciting & @ﬁ; ‘moment Moment Of "% _,%é last suspense

'_Gz‘eck drama AI]C!EHI‘. Greck drama has b-een—and contmues to bemthe _

both in iheory and in practice, The most important &nc;ent Greek wri-
'ters of tragedy are Aeschylus, Sophocles and Eurxpides, of comedy, Aris-
o tophancsg and on the theery of dzama, Aristotle, The mythelogy and
- history: of Ancieit Greece continues 10 8&;};}1}! Enghsh a.nd contmentai ..
playwmgh{s with *plots and *characters. o |
hrsLorv play ‘or chronicle play _A;h giay bmad HPOR TEEoned iisﬁ;ry rather
o thanonmythorie?end e S
éllmzqm -~ The:- sem%ﬁance of reality credted on . the stage whzch i acwpteé
'by the audience as a valid e?pemeﬁce Plavivrights use different techni-
ques. dep«endmg on tile aspect of mahty they  wish to emphasize, for
mampieg gsye;h@iegmai rﬂaiziyg scn,mi of historical reality, the reaixty af
& poetic, m ai or political vision etc

4

smgle most mlpurtant influence upon English and European drama -
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-GLOSSARY

'érﬁd crude jokes. Some of the early Chaplin films are masterpicces of low

| Comf:dy ' '

B _maqque (French maslﬁ) A kind of dramatxc entertainment popular in the.

| " {6th and 17th century. The *plot was usually based upon mythology and

_ _;aliegory} the *dialogue was written in #yerse. The : staging techmq‘ucs
SWere eiaborate mc!udmg qumptuous costumes, masks, muszc, dance and

L .:;-';'3_18.\11311 scenasry e & Ben ionson s f.ove Freed from ignorance and Foﬁ‘y
e, - SR | | R

_ ' :"SEE antx-masques aliegcmcai drama _

hE meiodrama (Greck song drama} A play charactcmzcd by s:;em“%rticmahs;m.a

: vxoicnt appcal to the emotzons, v1oienccg stereotyped characters including
exaess.xvaly vmuous herocs and black *villains, and 2 happy end. .Shaw"s

" Passion, Poison ancl Petnﬁcatlon is an example for an intellectual .

malodrama sl .
,messcngar A character who reports some *action which has taken place off

thc stagc in Greek tragedies and plays that are modelied {hcr6011:; .5
Mtitons Samson Agonistes. o |

' :-mzles gler:osus A *stock character since the Roman piaywnﬂht Plautus
(254184 B. C). He is a braggart soldier who 18 baszcally a coward yet
"boasts of valorous deeds He appears most frequently in *comedy where

che is ndlculed .
mime A fmm ‘of drama in which the *actors tell a story by gestures only,

i.e, acting without words.

SEE: g}amomzma , _
| s‘mmd@ g}?&y - A later development from the *Mygtery piay ‘it dramatued

saints hvesﬁ éwme mzr&c%egg and legends.
‘-"maﬁae}drama A drama in ‘which there is only one *‘character
'm{melogue A Emg qpeech by one scharacter only.
- SEE: «sahiaqﬁyﬁ moﬁc}{’imm% dialogue ,
mm@gzéaiyiagne A piz@y in which one *actor plays many re'i\,s% sometinen
Wi?ﬁ the aid QE mﬁs?ﬁg
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GILOSSARY

ong-act play A play cemiétiﬁg of only one act, usually short—with a
playing timae of five to fort-if minutes. [t concentrates upon one single
episode. of sztua‘aon IE *thefnc mood and subject thc range is cons:de

_ _ rable R : " ' : ' '
S opera; “.A drama, usuaily traged}{, in which the "“dzaloguc ig sung
_ ~ SEE: libretto _ '
P opera boaﬁc _' *OQera il Whlch comlcalg even "farc;cai elements predomz--. )
nate'_ - _ R
o operatta : A_ hght drama conmtmg of musxcgi mterludcs a&d &pekga S .
S diaiogue 8 : : S R
_ | SEE musmal comcdyg hbrettog opera _ _
pantomzme Smnlar to *h:‘ame but usually hnnted to a smct&cular mime
_ suztable for, children. The *plots are based upon falry tales and popular
: songs are mcluded _ T
'parody 'E‘he lmlt&tl()il of the charactenstlc style and techmqucs of a wrxtcr
‘in such a W&y as to make hls works ridiculous, Pa,rody is a branch of

. -Fgatire, . :
. | _passmn play A rehglous drama presenting the Crucifixion of Christ.
o _'-pathos (Greck suffermgg e—fe)ehng’) That quality in a work of hterature_
which evckes feeimﬂs of sympathyy plty OF BOFFOW, '
pause or point of rest’ A silence during the performance of a piay Somc
- odern dramatzsts ha*«e used the pause cxtenswely, since they charac- .
ferize pmple as much by wh&t they do not say as by what they say.
SEE theatre of silence
peripety or penpetela (Gm@%: sudden “change’) The su_gi_éien ch&ngé of
*fortune from presps:ntv and happiness to rum -
. SER: wmmg pomi ;
o play A dramam work desw:;ad to be presented on stagf aﬁd perfoxmed by
- actors The *scnpt of a play s wriiten by the piaywnght or dramatist,
Ail thﬁ: dzﬁcmnt kmds of pla}s may roughly be divided into *tr&geéy or
amedg '
- plot A series o£ Factions arranged in such a way as o 1E1du£“& came&aty
am‘i ‘*ss.sg}ensc in the audience, The struciure of a plot can usuaii} be
anatysed w&t‘h ﬂle help of *Freyiag’s pyramid. An essential element of

: ;‘f'g
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resojution = falling action _
{Restoration comedy The kind of drama ~which prevailed between the
' | ) rcstoration of the English moparchy in 1669 'and the advent of *senti-
L mental Comedy caﬂ}* in the 18th century. It was chleﬂy LODC@I’DGd with
‘presenting g socmty of elegance. ' v ' '
_ -SEE comedy of mannoers
i _j.mmg action . Thet part of a play which preccd&s the .*cfzmax -_:
L SEE ’Freytags pyramid BT o Sl _
-:'_romantic comedy /%. f{}rm of drama in Whlr.h lovc m th_e mam *themewa
love whlch }eads toa happy ending. o ' L
iround character . SEE: flat and round chdracters
satmcai comcdy ‘A form of ‘*comx,dy whose purposc is to expom and ridi‘
| cu!e the foll:esB vices and shortcomings -of soc:ety, and of m’hwdi.ai
who repre_senp that. miety It is related to *burlesque *iarcc and
_ _*comcdy é_f manners. . ' | '
"scenario an outline of a play, opera, or film.
scene SEE: act
scenery Pamted screensg hangings etc. uscci on the stage to represent p!aces
. and surroundings. I o
' -'scnp{ The script of a play contains its title, the pame Gf the @Iaywmght
- the ®dramatis personae, the *stage dlrectmns and the’ *dia]oguc (incl uc‘—
- ing *monologues and #soliloquies).
. sentimental comedy A kind of play developed in reaction against *Restora-
tion Comedy. It was most popular smongst the middle class. According
to Goldsmith, in this kind of drama “The virtues of private life are
,'-_exbjbz&d rather than the vices EXPOSCdg and the distresses rather than
. fraﬁiy of maﬁkmé% e.g. Richard Steele’s The Lying Lover {1703).
L seitmg The nmeg, grlace% emironmem and surmumimg cncumata.ncm of &
play : _ .
: sztuamoﬁ&i dirony 'SEE: irony
s&:e.éch A sh@ﬁ*@ light and informal dramatic piece which is performed as

- part of some theatrical em@réammmt
stapstick  Low, crude comedy in which the humor depends upon physical

for example, the throwing of custard pics.

“7

aciion ik




B pansqe ouy jo @iﬁét{i ~HES
"3]qRI9pPISUOD Toeq

B9 BWRIP WIpOW 00 Furyurgy jsyjeotrns 30 Wednmmn oy Aurenb jeorgog

; wou ‘oqitavslp oaey  Apuonbail  smiom TN g, pur’ snoisuoonn
L 51 Jo sFaBIOM o3 o '

COWISACE Y . WSIRSNng -
o _ _ Joi-raunos PaljBo sompowos
P71 9880 1auE] o) ug ) agyia Fupsenuos ag Lewr 1 o joid Brew 2y jo
ORPHEA " 129 A5 3 K0 R W S0y 16 wopon, Arepuosss v jordqns
= 219 21FUBLY 9407 a1 “Auoy SIFRIBIp, ﬂ{ipuép;_
usNEIsiyL  Sjdurexe 10y Suisyed BLINDT  “popryom v  uonens yoons
o ’sssmﬁ‘ Snowey 1o In}glnﬁgq B Ao;_'ggpg@qa 5y c‘fgiﬁmgxg
m'; 5. 5:;uau3£9§pn_f géém,m Jo 3U9ﬁ;§§A{OAug ) moqigm,suo;;em;s.pue 81210
wW%WWWM%WWMWWWWWQ®mmmmi

ssuodsar 330

o + ¢ IPBIBYS punos puw Y “dipyore iggg
'*emﬁ;xpogémﬁ ii;' ii;"é[;gA; S pue uUMOopd, sl “SNSOLOR soqrur,, ét{j ‘ayre

~liep ggpgmmo% U S12j0BIBI0 B AR B WGLIRSR 13381 ﬁobjs'

. o | __somun mgs

33y 1l 'K’%’}H @ wioyad o7 péigjx{fia.;'.-r"'-amgx oY1 owm oFers

. R S - ‘0319 JISTI ‘niwimd, “Funysy Aiouass, oy

woqe; uO_:mt?Ho;ug puz Sge;s 2y vodn daoui pue (.,

A0J) seyoaads. - sy TANRP - PO oy Moy émrjuamf pUe $300] LIXs,)

| asnemotidﬁsgp PR (oo, ) oouwrwodde 81930853, B Jo Jmemom oy

e :yaa;pu;; 0y Avid v 30 1dizos

apise,,, :dduivxo

# 9U3 0} POppPE 10 upppim S310N] suononp oFms -

, T AT anﬁcﬁ;’@{iom-ﬁn%o;egg agg : _'
3 30 1ousq. oy 10 «PPOI® SpTURGL, St op sfupeey pue siydnoyy sy

) sgésaz'dx'mﬁﬁs_'ém:uc-rﬁudré-n;tggo‘emqa# 2 yowM o 00ads ¥ Anbopos  _.
SRR B Dk B thbad) TR A-HIOJT!':E{QHS Kumg aiae.mOé
B o umenq s

_ _ "Apowuoo,” 16 214is 10 s a3 ogiosap 01 ouIeY s¥y wirey - ‘
351 'A’iﬁéwed OISR Ot 51008 Aq wiom 51208, 10 seous Moj I  Foos
anbsopmq ?’Apgmoa Mop foouey 1gge

F
o




®
3

" suspunse A state of uncertainty, anticipation and curiosity on the parf of

the aﬁdmnce: as to the outcome of a play. In a successtul performance
. i:im suspense of the audxence rises with the *rxsmg action, reaches its
o mammum with. the. *chmax and falls with t}:rc *fallmg acﬁon '

' .SEE Freytag s pyramld

tabieau (French “little éable pncture’) A groupmg of performcrs who are

posmg sﬂently and without moving. .

'_"_.tetralogy ﬁk gmup of four. connecied piays _ _ : _
"_'f_theatre of Cm@lt}’ Plays _based upon the theores of the French dramatzst .
"-:Antomn Artaud who formulated his pmn01ples in. the 1940ies. In his =

_vxew thc theatre must dzsturb its audience pmfoundly This is achieved
" __'w1th the aid Of "'mu:ﬁeg *souneryf 11ght1ng eﬁects etc. rather than the

' *dzalogue

' _'_"‘theatrc of silence - A theory of drama devised by Jean—facques Ber’nard in
) the 1920ies. in his view, *dialogue was not sufficient; equally important o
~ was what charauters ceuld pot and did not say. Thus, the possibilities '

of the prolonged *pause are deliberately exploxted by dramatmts Ike e
-Chekhov} Bernaid, Pmtcr and others. : - '

f' f_'-theatrc of the absurd . A term applied to thée pervasive attitude. of a group

of dramaﬂsts who- were actwe in the 1950ies (Adamov, Becketty Genet, -

B -'__{cmcsco, Pinter and oihars} Their attitude is based upon the behef that
 the coné:iwn ef man in this world and in this universe is absurd, ridicu-
" lous and zrratlonat In the plays, life is seen as absurd, without purpose.
_'out of harmony mth its surroundings, sad to the point of anguish and
at the same time funny. The %haracters live in solitude im a hostile
'worid and 1soiated from other human %emgs The plays do.not confomr
to any of the dramatic %Gaveatmns L

i SEW anti- hemy anuag%aj; black comedyﬁ the&tre of sﬁena

:t'heme The. cenara! idea of a play

ihms play SEER. pmbiﬁm play

-ihreﬁ yuities: SUE: unities

%@i&i theatre AR approach to theaire whick began in  Germany in the.
1920ies and deval@pe{% into, ¥epic theatre. The text of the play is subor-
dinated to @ﬁ@:ﬁs which could be achieved by liphting, music, dance,

49
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