International Journal of English and Educationjly

ISSN: 2278-4012, Volume:3, Issue:4, October 2014

A Stylistic Analysis of “| Have a Dream”

Sarab Kadir Mugair *
Diyala University, Iraq
Tengku Sepora Tengku Mahadi (PhD)
USM, Malaysia.

ABSTRACT: “All the fun is in how you say a thing.” Robert Fatts words give us a
perfect explanation about why style is importantairresearch. According to Alan
Warner, style is a way of writing, a manner of egsing one’s thoughts and feelings in
words. A same meaning can have different effectstsomeaders by being put in
different ways. This paper is to take the famou=esp of Martin Luther King as an
example to analyze and discuss its stylistic chertics. It is not only the spirit of
equality and liberty advocated in the speech bsib dls impressive style that contribute
to its great success.

In fact, the present study is divided into threetisas: the first section deals with
introduction tostylistics; Stylistics and other linguistic principles. Theceed section
concerns itself with style—author; and clean Esiglkhe arrangementthe figure of
speech; contrast & metaphor; and parallelism. Wiaar¢he third section deals with
conclusion. This researcher is going to pay an rditen to notions developed by
linguists like Leech (1969), (1970) and Jakobso®6(), (1966), (1967), and (1968)
since their notions are relevant to the aim of phesent study.

Keywords- Introduction, Style—Author, Clean English: The Agament, The Figure
of Speech, Contrast & Metaphor, and Parallelism

SECTION ONE
1.1INTRODUCTION

Language is the distinctive quality unique to miaims what enables man to express him/
herself and communicate with his/her fellow mand d@nis acquired naturally. According to
Fromkin et al (2007) “...language is the source ahhu life and power” (p.3). They also state
that “we use language to convey information to the ask questions..., give command..., and
express wishes” (p.173). There are two specifidienef using language: oral — which is by
words of mouth; and written — which is a graphigresentation of words on paper.

It is in the use of language that style comes tgleSShows the difference between one
piece of writing and the other. According to Adejgd992) “style is an ambiguous term...”
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(p-1). He further states that the term style meathfierent things to different professions. Some
examples are: to a psychologist, style is a forrbedfaviour, to the critic, style is individuality
and to the linguist, it is the formal structuresunction (p.1).

Stylistics is the study of oral and writtéexts. It is the description of the linguistic
characteristics (which means features of lingws$tiof all situationally restricted uses of
language. Linguistics is the scientific study afdaage or of a particular language. Linguistics is
scientific because it applies the method of obyectbservation, collection, classification and
application of facts to the study of language.

Stylistics focuses on texts and gives much attantiothe devices, parts of speech and
figures of speech. It goes further to look into éfiects of the use of the devices on the reader.

Talking about the scope of stylistics, Onwukwe Elwgu gave four distinctive types of
stylistics and they are:

1. General stylistics
2. Literary stylistics
3. Stylo-stylistics

4. Phono-stylistics

General stylistics deals with the non-dialecticatieties found within a language. In other
words, it deals with situational or contextual v$danguage, that is, variation according to use.
It also includes variation of language accordin§etnl of discourse, variation according to mode
of discourse and finally, variation according t@letof discourse.

Literary stylistics deals with language use inréitere, that is, variations, characteristics
of individual writer that made mark in literatur®ften, we hear people talk about the style of
Shakespeare, Milton, Achebe or Soyinka.

And also, stylo-stylistics deals with the qualitioa of stylistic pattern. It studies the
statistical structure of literary texts often usicgmputers. Finally, phono-stylistics is the study
of expression of aesthetic function of sound.

Stylistic features can be described as featurdsptioaluce style. They include linguistic
features such as diction(writer's choice of wordsich as clichés, archaism, polysyllabic,
monosyllabic), sentence structure such as looseparidd sentences, parallelism, parenthetical
expressions and passive expressions. Other featgahesion, coherence, use of punctuation
marks and figures of speech such as metaphor esiimiperbole, metonymy and personification,
slang, colloquialism and connotation.
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Diction: By diction, the reader looks at the simplicitytbe difficulty of words chosen by the
writer to express himself.

Sentence:lt is made up of words that express a completaghb It is the basic unit of thought
in any communication. Both oral and written langesmgre made up of sentences. There are two
main kind of sentences; loose and periodic sengence

Loose sentencelt is the kind of sentence that states the maint@d the beginning. Even when
the statement is grammatically complete, one orenexiplanatory clauses or phrases come after
it.

Periodic sentence:This kind of sentence keeps the main point forghd. The sentence is not
grammatically complete until the end of the sengenc

Parallelism: It is the use of pattern repetition in a literéeyt for a particular stylistic effect.

Parenthetical expression:lt is used to give more information and also asfer thought in a
statement.

Passive expressionThis is the use of words in the past tense to shewime of action.

Cohesion: It is a linguistic phenomenon which explains thaywdiscourse is structured or
organized with regard to message. It is a bindangd that ties together stretches of utterances.

Coherence:This is the arrangement of sentence in a logico

Punctuation marks: Are signs in writing to divide sentences and plsasnd to make meanings
clear.

Figure of speech:A figure of speech is an expression used figuedfivather than literary. It
gives a deeper meaning to word. Some examples are:

Metaphor: Is a comparison between two dissimilar things Wwiiiave something in common.

Simile: It is a clear comparison between two dissimilangh. These two unlike items however
share something in common. It is this common charestic that is emphasized by the use of
like or as...as.

Hyperbole: It is an overstatement where the speaker exaggemhat he is saying out of
proportion.

Metonymy: This is using a word for something to refer to theo with which it has become
closely associated.

Personification: It is giving human quality to an inanimate object.
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Slang: Very informal words and expressions that are mooenmon in spoken language,
especially used by a particular group of people.

Colloquialism: A word or phrase that is used in conversation it in formal speech in
writing.

Connotation: It is the additional meaning the word gains beeafghe different environment in
which a word has been used in the past.

Archaism: This is the use of old and middle English wordschtare no longer in general usage
today.Some examples are, “thereto”, “thou”.

Clichés: They are phrases or ideas that have been useftesotbat it no longer has much
meaning and is not interesting.

A way of stylistic analysis is taking a text andalzing it at the various levels of
linguistic organization — phonological, morpholagicsyntactic, and semantic levels. It is the
identification of patterns of usage in speech amiding. It is usually made for the purpose of
commenting on quality and meaning in a text.

SECTION TWO
2.1 STYLE—AUTHOR

Brooks and Warren (1952) in an excellent boBkndamental of Good Writinghave
compared style to the grain in wood. “ The styleaafork is not a sort of veneer glued over the
outside. On the contrary, it is like the patterrthad grain in a piece of wood.” It is a patternttha
goes all the way through: a manifestation of theagn and development of the stricture of the
tree itself. As a man thinks and feels, so wilmWrée. If his thoughts are muddled, his style will
be muddled. If his thoughts are clear and shampwiting will be clear and sharp. “A man’s
style,” wrote Emerson, “is his mind’s voice.” Ane ladded: “ Wooden minds, wooden voices.”
Since style is something ingrained in writing ard stuck on top like a veneer, it follows that a
man’s way of wring will be an expression of hisgmrality and his way of looking at life.

Martin Luther King, the follower of the nonviolergrinciples of Mahatma Grandhi,
conveyed his belief to the audience through thelevBpeech. All he said about the poor living
conditions of Negro and the discrimination agathstblack people was nothing but fact. That is,
he didn’t say anything exaggerative or sensatitmalirn the listeners into riot. On the contrary,
he stated clearly that they should “ struggle antiflgh plane of dignity and discipline” instead
of “degenerating into physical violence.” In additj the author was also a supporter of
eliminating the racial discrimination in society. the speech, he formed a beautiful blue print of
white and black people living equally and happdgéther.
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| ‘d like to use the sentence given by Buffon, arfeh writer and naturalist of ¥&entury
to sum up my idea: “ Le style, c’est 'Thomme meni{&tyle, it is the man himself.)

2.2 CLEAN ENGLISH

In another sense, the word “style” is often usedntan good, clean English. Raymond
Chapman (1998) , the author AfShort Way to Better Englisktates: “ Bad writing is caused
not so much by mistakes in grammar as by weakmestyle.” Weakness in style here means
clumsiness of expression, lack of precision andigwy, obscurity and ambiguity, and anything
that hinders the writer from conveying his meanabgarly and vividly to the reader. In my
opinion, the best way of describing English thatlsar and vigorous, free from verbiage and
affectations, and doing its job of conveying megnaieanly to the readers. The following
paragraphs will discuss the point of “clean Englisbm 4 aspects.

2.2.1 THE ARRANGEMENT

This speech aims to call the attention of the wisoleiety to the poor condition the blacks
and the Negro were still in and highlight the urgeeed to change it. The author didn't state it
immediately at the beginning of his speech. Instbadstarted by mentioning the history. In this
way, the author convinced his listeners that thag the right and obligation to make equality
come true in the society because it was handed down their ancestors. The author then
brought out the discrimination and segregation lojaople were suffering in reality and further
demonstrated the black people’s firm determinatmaverthrow the present world. If the author
had kept on in this direction, the audience, esflgdihose who had been long oppressed, would
have raised a riot since the speech was emotiomstiand to-the-bottom-of —the-heart. At this
very moment, the author shifted from “ sensitivityy “sense”. He made it very clear that
nonviolent resistance was the best and only meamghém to achieve their aim. They should
“forever conduct the struggle on the high plan mindy and discipline.” In the last part, he
formed the blueprint of a peaceful happy world inieh life and opportunity are equal to every
person. He then again called for the audiencegtd for the wonderful bright future life.

The arrangement of the whole speech is full ofdalgihinking. The author led the audience
into his mind step by step. He finally succeedegéarsuading them to be on his side and march
ahead with him hand in hand.

2.2.2 THE FIGURE OF SPEECH

One of the main rhetoric means in the speech igphet. It is the author’s appropriate use
of metaphor that makes abstract things concretesharps the audience’s mind. In short, it just
hits the nail on the head.

Example 1: the black people: creditor : the gowent: debtor
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The author compared the relationship between Ipacdple and the government to that of a
creditor and a debtor. In this way, the author dred the fact that the black people had
contributed a lot to the construction and prospesftthe society and it was time for them to be
paid and get what they deserved because the b&pehad provided their service in advance.
What's more, the government had promised to imprihee living conditions and eliminate
discrimination in the society where colored peoplere concerned. It was their obligation to
bring out equality in the true sense of the word.

Example 2: the urgent need for freedom: thirstifater

As is known to all that any being will surely diatiout water. In the author's mind,
freedom and justice was as important as water o hife would be meaningless and also
impossible without them. The black people’s acfiglting for a better life and freedom was
driven by their instincts. Freedom and justicefarelamental to a person’s life.

Except for the above, the author also describedp#rsecution and police brutality as
storms and winds, implying that though they seepeaerful, they would surely pass by and be
replaced by a sunny day; the injustice which thgrNeslaves were treated with as flames,
reminding the audience of the unimaginable, hagrilfferings the Negro slaves went through;
segregation and discrimination as manacles anchghhighlighting the fact that the black were
crippled both physically and mentally.

2.2.3 CONTRAST & METAPHOR

Example 1. The rest of the American society ivdat ocean of material prosperity” while “the
Negro live on a lonely island.” | like this senteneery much because it gives us the sense that
the Negro, the blacks were completely isolate@nidland ocean are two quite different things.
The space of the ocean is much larger than thtteoisland. People on the oceans can “swim”
freely and enjoy abundant resources while the dssaimhabitants are restricted within it, a solid
earth. It can be inferred from here that the whitesd a much better life than the blacks and
they all enjoyed the social welfare while the biakere totally neglected.

Example 2: the quicksand of racial injustice Vh8 solid rock of brotherhood

This use of contrast and metaphor conveys the mgahat racial injustice was just like
qguicksand----it was weak and bound to vanish. Thaehlerhood was like the solid rock----it
would stand firmly and last forever.

2.2.4 PARALLELISM

It's a common practice to use the method of pdraifein speeches on the grounds that it
can easily catch the attention of the listene)se their awareness, and make them join hand in
hand with the speech. This speech is no exception.
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Example: “Now is the time to make real the promisEDemocracy.

Now is the time to rise from the dark and desolatéey of segregation to the sunlit path
of racial justice. Now is the time to open the doof opportunity to all of God’s children. Now
is the time to lift our nation from the quicksand mcial injustice to the solid rock of
brotherhood.”

The four sentences together start with the samasphiNow is the time...” to make the
listeners realize the urgent need to change thigyre@he listeners have the sense of being
driven to the edge by a kind of growing power--eythmust take action at once!

SECTION THREE
3.1 CONCLUSION

In conclusion, the stylistic characteristics of essearch can reveal to readers some
information about the author. What's more, a redeaan impress its readers by its good, clean
English. Since “style” is the way of using langudgeexpress one’s thoughts and feelings, the
most suitable pre-modifier to it is “appropriatef’ ‘tnappropriate” rather than “good”, “bad”,
“strong” or “weak”.

In some sense, style is a person, or everyone ieasiyte. There is no person who has no
style in the world. That is why our study of onstyle starts with the choice of words, namely
lexical level, and then turns to the choice of saoé structure, namely syntactic level, before
discussing the use of figure of speech, namely sémkevel. Besides, what is most likely to be
neglected is the use of sound patterns, namelygibgical level.
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